B RE AALT

- KA BEER
R 8 H AR ALH B0 F AR S T BAGF BT, 5 AM

FREFHAKTEEGSZEY CREFLIRCER 2 FRE BT A
FEBFORT A 2 F A E TREL 2GR RFFAENEEL L2
Mo @R EEnd QB FERL L5 T8990 §#E Flkiad
g ke > L ER TR EF kLT

Iy
%
)
m

1.3 & 4 Q%ﬁ‘fi§/@%

DM #EAFE LN

&ﬁﬁ%%%f%iwﬁ

A3 e RPN AT B LR 4

R S T

LR BE AN S EAER 2 w4 o

LR EKREIME LR 04 .
EM4QW%E%%§ﬁ7ﬁJo

Yoy

¥ g BRERIF 2 6 4 o

- 'f—ﬁlﬂ‘*fz\' ot oo

BE G B AT Eavay o
L Yok Eap - S

I

I N
|

I

s oy H) o I%

S
--*'} B I

T ~RKT PHREP R MEA

LR &%a, LRI [Egee | BFEE (2422 (LG58 | LA 8

iy Biwinh | FE M | X TR | RN | n4RL | ik | kEFP
BEAR | BEAR | FRE | RTa | Fadt( | BFop |2 EEr
Zoge A (| ZRA( LR d | (P Fruad | TR L | (P
oo 4 | Bt | (B Wi 4 |3 E G X A )
1) 2) 4 3) W4 6)

EECEEE

HE B S & (

%7 P s %

01)

Hieg &4

wE AN A

KT P w w w w w

02)

Hieg #x

T ¥

BT &

03)

Hied #4

Viaw! s ey

BSR4 ( PA pAY A

BT P

267




I %R

S VIEF IS |

CEEABMNAESE
sEELES _ = B
s . EEHERRETE
Ml b | eemmaen ERE
eEEEARaEE - ESTE T/
A EEE - AB
CEEHETE o H T EE i
BT
TERERREEET sm=s rEtEaEE [ [
H AARENETR IR oEBEHSR TEESER CRERAEES
5 JDEZEEEEE  HARBEEs «SERRERA CUERIFRIIL  CRIHBUR
EEEIER cEEdlE EEEn e
BRE e
Z Er memsiwieme SR
EE S\ TEEEEANE
§
CESEHEEHEE CEEEBEFE i RE NS ELERRE
eErEflinag M sE Tyl B EEYEREFR
EEEEEE p | EERERECEamn: -sRoERENS
ekt CEREEDHER EESEnEETE
EEEEFE C L EHBME EETHERERS
NEEHSATES T SEREHT ~HREIRTH
* ™
%
L
a2
2
L,

—FH

P -
i
EETEHETRS i
ES R oI H R HRE AT
o (S HEAE
L %

(sxmEREEsEs

oH KRB oo i A H S
IAEHBHTR oEMEIERATI PR NAT
AT HB RS o ENITHD «BEBMMIBIE
o i&IR AYERI oSEEAS IR Sl
oSSR CBEHEBIT  HUHR

e SIBFBHEENT e SIATERE MR
CEE/NEEERNPLHENE
o] B/ NEEF R AN BB BT

EE(ERATT
LSS St
SRIUEEERNT
BT

EREEEHA

o RERHHYESE

CEBRBNT

EE ) 4
B4 o= HIZ B AU HETEHAT
' EEE RS HESENR «SESHSERTENT
e EE A EE g O EEE AT o IS = F 1l
2 L e > | canEsasrmsnns
= it o CEEASRRERE
= oI E I INEEE AERE mEEE
e | )
* )
%
=
a5
8
=,

B E73 1B

S

Ll 24

o SHEEM

HF

o BIISRREE M
AB

o BPRATEN T £
AB

o HfthF B2 M=
EEB T

268




—E&

_FH

G 3 e N
L =
- R S
o ERV R RIS L oxig
oA MEER 2 P | =maE 'Eﬁzm
L
e EHAIE SHUE RIS S
EWDDE BHRAZF -%ﬂ%
o EIESREEL
\ 17, ¥ > )\E
P g 3 o BIBTIN T 1F
UBEREMERE JSHED oo 5 D s N . =]
IARNBEE SIS SRS AT T BLE(FRATIT CRERIT %S AB N
-;E;ﬁmf;;m -angm;;@ -gl%ﬁ;?ﬂ%!ﬂi o2 fH ez e REHETE o H{thZR EEMIE
of51E A9 2Rl o5REE]IS oS5 N 57 g
e BT EEHSEWE  CBUMR '}EWTE'E%ELE”H% L
ZIBMBEERR  «2IEERBEHR B UFR
o /B E WA KB SRS Y AR
DR BE A A HE R A RS A )
BE L] HE|FRIT LT TTARERHT )
=V o ARISTEESANF
| ENEEERES
= £ p | EizmEnSE
2 ZEENEHSE) = BB HEE(T)
= EEERNERSTM) i 1 HAR(D)
B B IBE E AT —) BRI EIRE BB (D)
EiE ~BUSlE IR EaEiT D) ) | emsizIRs Eeml() )
2‘: N
ES
=
2
=
£ )

M E7 0]

—FH

_F

(Ce=(E h &
5 E B HTS *Ef e
i EU M FRBEIT ERREE
= eEmmaE b | eEESE o FHR
==
= BHEE  WmmAE  JmEoE oo - iﬁ%gm
= 2T oF
£ CEBFRIFTT SLEERIFT e
jalh a5 s e B LT o BiZRR 4 E N
Bz / (eEmuss <mmmes g U ) B
=
o BIIBITIT 1E
((exmERFENERSE oS@ES PEHHEHED ( N=]
AT EHE HEIERIT SIS oZr B RITE oEERmS RS e
CEEEEMEMS  AHABHEHSD «SREBUHEE P P o Efth T EEMIE
- <414 - - T B FRBEFR EEEIIE
:E;’Egggsﬁﬁm :ggﬁﬁg%m%mm B IHTSE
ol /NS RN EHER CESHCE I B
o /B EITE A RS BHIR )
AE D
e oL o BEHLLEE Y WO EHE
- 22 R BT -%EZ&%HE&Z?E%@}?@#(f)
E USRI P | eEZURBEEETSHC)
gg o LRI RIS R o B R ME LR YR EENER
g o SR8 7 R HEETE o B TSR RES
i J ¥ 3
2‘: )
E
5
a2
5
g )

269



@ 3
o T {& -~
i:’ e oEiE B S
BRI RS A . _,
oIEIE AR > p  oEEX
AR « WA o mHEL
B EEEE “HF
o ERWAEER o EIS R HE L
AN N 2 }\E
o FISFTII T 1E
((exmmRBRS®s oS82 R RS ( AE
ATREHBHT CHRBIERERT  eERIKE AT oS B AE R TT SRER AT HE s
DERFMERE  ABMENS SEENVE o i IE k5 BN BT o Bt a5 m 2k i =
4] e OO L] B S REEHT ERRIF
EEHSBEHT  AIAFRITBHR TS
EHE/NBEENM P EREAR SHL =Y A
R/ BEIFHEA T RUHEHTE )
EE ) )
=¥ oS
i BE ST s
184 sk o R ERUE R
i o BT E MR b | TorenmmEm
B B IEfFREEFE e e A TGS >
= B e e o BB R Y EE AR (—)
iz R SEHA BT ERNRN(T)
EE ) L P,
ZK N
#
B >
)
B
E )

BE7S

—&F&

s B
T
L=
BT R RWRSE P | exis p  BER
= o o B LA
Gitae=z3-IfEir 1zt .
o zE Hh AR
oBF
~ % EIFEEAER
o EIISFTII T 1E
(wmEREHSH: SUEE ohHEREED 1 AB
FTKEHEHIT JMAERTIT  eiERSMES T _ . S— e
JDEERMELL  JHABBEESD JSHENHRE SR EQEERITTT SRERmAIENE o HLAthZE B S filf 7=
«IEIEROBETT SAHBIS ) LES o =g -£0] CEBMHETFR SRR E
o BT BEHBHE  BUNE IR B LR BT ARk
BEHSHEHE  <AIBERBHEHT CHTIFIE
oE /B B A SR e T
R/ BEIHAXREHEHT s )
= )
o o SRR H A
- SIS H T EIfE .%%‘,\*ﬁ:ﬁ\
1’E -%D/%Eﬂﬁﬁﬁ? ’ .,ZOT‘EL;JE'VE/D EEEEHD‘E
Erl e VAN on =22 T3
@ SETMEE ST o EFRELLE]fE ’
i B ERLEE yictal
gg - o5 LR LB
. J
ZK N
%
¥ >
5
=}
g2 )

270



R0 AR 114 B A

— EAe 18 F A

— i3 EAE 14 # A

L E g 1854

— g EAT 4 EA

L E i 1854

RN TR N S A &4

$OHET LRSS (FF0EALHSEEFRE)

B. A KEBFALT F A EAATR L s AFIu] R S REEBE O BB

i e
S

»

BARFGE A TR BT o
6. & fAE  hR (1) (T2 F - 47 5 28 E LM % ¥ EBHA 5
(P2 gefe > PIAEEBEF 5 (T2 gie > > 7RIS A -

S NKERP (ki LPRRKERD )

271



B RE AL

FRSHEEREFP A 111 ER

\ 2 & | & | & | FEeR i
RHE 468 RHESEC 468 A ’

% ke

PESEBEH ) (WME148 Sy ~ I8 S) ~ L0525 - &F32857)

DEZ (1) 4 ME1485) ~ BEI188 ) ~ T LHEMR(E)G0R - &5t3285))

FELEAIEA ) (WME1452S) ~ BI85 ) ~ S/ A F i AEELZ08 7y » G3132529))

L ek FiEB
ER{E FIRS H e Music of the Renaissance Period | 2] 2|1k
S B AT Seminar on Choral Pedagogy B 2 2 |1k
B Bl Theatre Art Bl 2| 2|1k
thf 40 4 Music of the Middle Ages Bl 2| 2|1k
PN Kodaly Methods Bl 2| 2|1k
HEFELEER Advanced Music Analysis | 2] 2|1k
R B2/ NER BRI LA S4B, [Seminar on Teach!ng Materials and Methods wl 2] 2| ir
A5 of Art and Humanity
B B/ NE S SRR B A B |Seminar on Teaching Materials and Methods | .,
Tge of Music in Elementary School L2 2|k

RN liE A RS A5 Music of the Baroque Period i 1T

FeegiiiliEAERES A5 Music of the Classical Period 5 1T
S B ;Zirz:r?::étlon of Multi-Media aided w2 | 2|17 OEFEEa ST
S Children's Theatre w2 |2 |1F o8 %ﬁgﬁfé =
FEHER T The Art of Conducting #wl 21 2]1F ?2)%{;?12&&;3&@
UL Aesthetics of Music #w 2| 2| 1T |Fr- B 4B Zﬁﬁ
T L B G Music and Dance ge | 2 | 2 | 1 |FEMERE &
BIE M B Creative Drama w22 |1F iiﬁﬁiﬁﬁﬂ%ﬁ;
TENE 22 () Opera Repertoire | Bl 2| 2 | 1E | m5menessy -
R EE 2 CF) Opera Repertoire 11 2] 2 |1F
BARZEETST Orff Methods Bl 2|2 |1F
EIE(E LB EH ST Seminar on Choral Literature w22 |1F
xgzwfgnnﬁﬂﬂ Symphonic Literature #_l 2] 2|2k
TRIBNEH g Music of the Romantic Period w2 2|2k
& ,gga;-z SHEEHERH Y Seminar on History of Taiwanese Music #_l 2] 2|2k
B i s B Multi-Media Music Instruction gl 2] 2|2k
LI Music Acoustics Bl 2| 2|2k
TR LS Eurhythmics Methods gl 2] 2|2k
b S Seminar on Contemporary Music Bl 2] 2|2k
IR Bl S The Coaching and The Management of Music| #& [ 2 | 2 | 2.&
JEITIST Independent study b3 I 1] 14
T T S B A T Management of Music Organizations #1221k
RE ST E TS Orchestra Management Practices Bl 2| 2|1k
B E AT E Project of Performing Arts Production w22 |1F
Z e EE L T Concert Hall Management w22 |1F
L T S B R E 1l\_/I;;\r/\l;aer: Research on Music Performing of sl 2| 22k
EEA SNy Music and Law gl 2] 2|2k
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\ g T ARG I
FFHE focatE RISESEN g | o | om | -
R TEN ORISR & Performing Marketing Strategies #wl 2 2|2F
e T AL TN Music Management and Marketing Bl 2| 2| 2F
Z%ﬁﬁﬁ%fl%ﬁ?ﬁﬁﬁg
MRS (E5RA2 W~ FRRE -~ KR A
FSHEAHIEL ) -

R e Y T Y L TIC L)
FE(— 1) Piano | w11 1
HZ(—T) Piano I ol 1]1 1 |mzmeea-sz e
(1) Piano 111 w11 2 WMERAL -
FE(ZT) Piano IV w11 2
BEAs(— ) Voice | w11 1
BEECTD) Voice Il 111 ] 1 ImmeeERste
() Voice Il w11 2 WMEFIL -
BEUE(TT) Voice IV M1l 1] 2
BEEE(—) Clarinet | w11 1
BEEET) Clarinet 11 w11 1
HEECLD) Clarinet 111 M1l 1] 2
BEEECT) Clarinet IV MWl 1] 1 2
EEE(— ) Oboe | A N 1
EEE(—T) Oboe Il w11 1
s — |y Oboe I |l 1]1] 2
EEEZEE(CT) Oboe IV 73 B 2
EEE (L) Bassoon | w11 1
BEEE—T) Bassoon Il w11 1
BEEE(C ) Bassoon Il w11 2
EFECT) Bassoon IV Ml 1] 1 2 E%gug)\%ﬂﬁﬁ%ﬁ}; .
e (— ) Saxophone | ESERE {:;4%?\%; o
EFEHTE (—T) Saxophone |1 w11 1
e () Saxophone 11 M1l 1] 2
EFHTE(CT) Saxophone IV w11 2
EfH(—LhL Flute | w11 1
EHET) Flute Il w11 1
EHC D Flute 111 M1l 1] 2
EHCT Flute IV Ml 1] 1 2
SEEYE(— ) Horn | e
SEEISE—T) Horn 1I wlif1] 1
EEER(Z ) Horn 111 w11 2
EEFE(CT) Horn IV w11 2
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: _ R - & | 2| & | BEsF

R E S8 SIS S A A ;@i i
NE(— ) Trumpet | w111
INBE(—T) Trumpet 11 w111
INGR(ZF) Trumpet 11 w11 2
INBE(—TF) Trumpet IV w11 2
E¥e(— ) Trombone | w1111
E¥(—T) Trombone 11 w1101
ggﬁ(jj:) Trombone 111 w11 1] 2 S (U4l
E%E(—T) Trombone IV 1111 2 s —wensen
presery—ym — ol T 1| 1 |
EZH—T) Tuba I A M N
(EF5RC 1) Tuba Il A I N
(EFHHCT) Tuba IV sl 112
R EYE(— ) Euphonium | ]l 1]1]1
HEEYE(—T) Euphonium 11 111
FEREEE( ) Euphonium 11 w11 1] 2
FEEZEE(TT) Euphonium IV 112
JNEEE(— ) Violin | w111
JNEEE(—T) Violin Il w111
NEEE(— ) Violin 11l w1112
JNEEE(TF) Violin IV w1112
RS — ) Violal 2 N
HhREE(— ) Viola Il w111
iR ) Viola I w1112
HEEE(— ) Viola IV w11 2
KiEEE— ) Cello | 2 N
per— — o T 1 1 | remmsss

— & E-EEEE BN
AEEEC ) Cello 11l AN R N N N Vor 0O
FAREE(—F) Cello IV 1)1 2
BT AREC— L) Double Bass | w1101
EEAEE—T) Double Bass |1 w111
EEAEEC ) Double Bass 11 w11l 2
EEAEECT) Double Bass IV 1)1 2
L (— ) Classical Guitar | w11 1]1
L (— ) Classical Guitar Il w111
LS () Classical Guitar I11 w11 1] 2
() Classical Guitar IV w11 2
fetE(— 1) Conducting | w111
3 (—T) Conducting I 1|1 [mmeEdEsEEE
JEE(— ) Conducting 11 112 BERREE -
(T Conducting IV 112
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BFARSHEKEN £ 1115 ER

\ o & | 2 | b5 | Bk i
FHE 3t RIEESE i | o | & | 2w sy
wpun | Percussion | w1111
B ) Percussion Il Ml 1)1 1 |mzee)n-gserie
U F) Percussion 11 1)1 2 IMERRE -
LB R) Percussion IV 1)1 2
ZEERIE(— ) Music Composition | w1 1 1
ZEEAIE(—T) Music Composition |1 Ml 1)1 1 BEzeg)f-FLEalfE
ZealE(— k) Music Composition 111 1)1 2 [EELERE -
ZEAIE(CT) Music Composition 1V 1] 1 2
== ) Piano V #El 1] 1 3
FEET) Piano VI #El 1] 1 3
SHEE(Y 1) Piano VII g 1 1] 4
FAZE(UT) Piano VIII #®I 1) 1] 4
EELE(= | Voice V #L 1] 1 3
BELE(Z ) Voice VI 1 1 3
EELE(Y | Voice VII 1 1 4
EELE(IO ) Voice VIII Bl 1] 1 4
EELE(= | Voice V #L 1] 1 3
BELE(Z ) Voice VI Hwl 1|1 3
ALY | Voice VII #L 1] 1 4
BEEE(TT ) Voice VIII Bl 1| 1| 4
BEEECELD) Clarinet V #L 1] 1 3
BEEEET) Clarinet VI B 1] 1 3
BEEE (U ) Clarinet VI 1|1 4
B UT) Clarinet VIII Bl 1| 1| 4 [ERREEREs
Sy p— ; P RIANEED ~ ARRAEEE
SR eV L A ﬂ%g%%uffﬁfé
SEECET) Oboe VI - N N R e P e
(T _F) Oboe VI | 1|1 4 |#E-
(O T) Oboe VIII 1|1 4
EKZFEEL) Bassoon V #L 1] 1 3
EKZFEET) Bassoon VI #L 1] 1 3
{KZEW ) Bassoon VII 1|1 4
{KZEWET) Bassoon VIII 1|1 4
EEECE LD Saxophone V #l 1] 1 3
EEEET) Saxophone VI Bl 1] 1 3
TE T HTE (MU _F) Saxophone VII 1|1 4
EEECEUT) Saxophone VIII 1] 1 4
EEED Flute V Bl 1)1 3
EEETD Flute VI #l 1] 1 3
E&@ ) Flute VII 1| 1| 4
EHUUT) Flute VI Bl 1| 1] 4
EEGEC= ) Horn V El 1] 1 3
EETERET) Horn VI Bl 1|1 3
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FRSHEREPP A 11152 R

BREREZF(CE=L)

Double Bass V

BREREZET)

Double Bass VI

(R AFREWU ) Double Bass VII
REFERFEZEWUT) Double Bass VIII

(=)

Classical Guitar V

B E (=)

Classical Guitar VI

T EMEE ) Classical Guitar VI
HHEEMEET) Classical Guitar VIII
fEH(= 1) Conducting V
HECET) Conducting VI
FEHEU 1) Conducting VII

: z =k 7 & | 2 | i | R i
SRS PEPER A | o | | e
JAEESRE ) Horn VI | 1| 1| 4
JERSEWPYT) Horn VIII | 1] 1| 4
/NgR(=F) Trumpet V | 1| 1| 3
/NFR(ZTT) Trumpet VI | 1| 1| 3
/NgR(Y 1) Trumpet VII w1 1] 4
/NPT Trumpet VIII | 1| 1| 4
£ (=) Trombone V | 1| 1] 3
FEIR(EET) Trombone VI | 1] 1| 3
A ) Trombone VI | 1| 1| 4
FHEUT) Trombone V1| | 1| 1| 4
&= 1) Tuba V | 1| 1| 3
EKZFFEET) Tuba VI EER 3
EF L) Tuba VII | 1| 1| 4
EFFEET) Tuba VIlI | 1| 1| 4
HRESR(= 1) Euphonium V EEE 3
HRESR(=T) Euphonium VI sl 1] 1] 3
ARE SR 1) Euphonium VII HERE 4
HRESRIUT) Euphonium VI HERE 4
NEE(= ) Violin vV | 1| 1] 3
NEE(=T) Violin VI B 1| 1| 3 |espomenes
/NMeZ () Violin VII M| 1| 1| 4 | s e
/INEER(UT) Violin VIl w11 4 }@Eggﬁgéﬁ
TIREC D) Viola V w1 1| 3 |-
HEEE(=T) Viola VI w1 1] 3
rhEEE(Y 1) Viola VIl w1 1] 4
HEEE (U T) Viola VIII w1 1] 4
RiEE (= 1) Cello V | 1| 1] 3
KEEZ(=T) Cello VI | 1| 1] 3
KigZ (L) Cello VII | 1] 1| 4
KEeZ (U T) Cello VI | 1| 1] a
ERE
ERE
1| 1] 4
1| 1] 4
ml1][1] s
w11 ] s
1| 1] 4
1| 1] 4
ERE
| 1] 1] 3
w1 1] 4
| 1] 1] 4

TEHEEWTT)

Conducting VIII
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BFARSHEKEN £ 1115 ER

\ : & | 2 | & [BER {5
FHE 3t RIEESE i | o | & | 2w sy

gear (= b Percussion V gl 1| 1] 3

L= Percussion VI |11 3

wa( ) Percussion VI Bl 1| 1| 4 |[ERR2EFEES

#4(I ) Percussion VI w111 4 ﬁ}é?ﬁ?ﬁ?%ﬁifﬁ

ZEAIE(= ) Music Composition V |11 3 /At e BTk

TEEAIE(ZT) Music Composition VI Bl 1| 1| 3 |z

TUEAIWEWY 1) Music Composition VII | 1| 1 4

ZEAIEUT) Music Composition VIII 1] 1 4

- CEARKkTE[B4E AL - EB1BEL(EEFEB)]

ZEEB S AR () Research Method in Music Education | Wl 2121k

UL ST ER(T) Research Method in Music Education |1 Wl 212 11K

rsgpy e g II\EAdejs:trizr:ent and Evaluation in Music wl2| 220

e TR Philosophy of Music Education wml 2|2 |1F

Tl FHER Music Psychology w21 211k

SIS TS Practice of Music Curriculum Planning w212 |2F

U e Theory of Music Curriculum Planning Wl 2] 2|2k

ST SRR H $REE Bibliography for Music Education Research | #& | 2 | 2 | 1|

NG Kodaly Methods w2 2|1k

E/J\%gﬁf,ﬂi ANSCRESRZL [Seminar on Teaching Materials and Methods sl 2| 2|1k

A5 of Art and Humanity

T Y R Seminar on History of Music Education #®| 2] 2|18

/J\%‘%Wﬁ,ﬁi ASCEE > 4% [Study iln Music Teaching in Elementary wl 2] 2| 1F

BT School's Arts and Humanities

S B 'II;:;(:rE:T(])::étion of Multi-Media aided wl 2| 2|17

FARHUEEATE Orff Methods gl 2] 2 |1F

sy g ?:;::ahr}zz Methods and Approaches in Music g | 2 2 | 2

2w B A i B Seminar on Supervising Music Teaching Bl 2| 2|2k

D e R ) R

(B A ST Eurhythmics Methods Bl 2 2|2k

STy B E Multicultural Music Education |l 2] 2]|2F

Zae A E AT Seminar ;2] 2)2F

e T 'I:I:(r)]ﬁ(():;/y and Practice in Music Education | 2 2 | 27

ik S e S Music Education in Special Education ;2] 2)2F

T e Sociology of Music Education | 2] 2|2k

REE 25 HI ST Studies in Music Education Systems #w| 2| 2|2F

REZEIHSE Study of Gorden Music Teaching Theory | 2] 2|2F

- FECRE
THEZE(NE)AH- S Z -

TR R ST T A Bibliography & Research in Music Wl 2121k é% %imz R - TE'
1 BRI EME
225
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HESHAKEMP 4 115 ER

R 4 PSR A i
(F)FZECRE—BFL18 [RBUFA(FFPEBUFAELZ L P28 L) EB
188 2 (5 £ kE))

N EE LS Seminar on Piano Literature | w21 21k
L EAE RSB Seminar on Piano Literature Il Wl 212 |1F
P EE 2 R RS L) Seminar on Piano Pedagogy | w21 22k
P E R E () Seminar on Piano Pedagogy Il w2 2(2F
EES Chamber Music | 2] 2|1k
S B S B G ZE BUEE ST | Seminar on Piano Duo and Duo | | 2| 2|1k
SRS IF EA S EEE LB RERH ST [Seminar on Romantic Piano Literature | 2| 217
$HEE > FHBIETS Piano Performance Practice | 2| 211
S ER TG BLEZE Piano technique and performance #®l 2] 21F
HZ 7= B ETSE  |Seminar on Beethoven Piano Literature Bl 2| 2|2k
SHZE P2 BT Art of Piano Accompaniment #w | 2| 2|2k
T HE A A ZE/E SL B REIF 2T [Seminar on Classical Piano Literature #®l 2] 2|2k
T AT ER R AL EERERF S |Seminar on 20th Century Piano Literature #1222k
LT 2= i B RE ST Seminar on piano concertos ;2] 2|2k
(OF2(CBE-—RRLG [BUFL (FFPBUFAF LS 2 S P L B2F L) 8

188 A (5£FEB))
B E CLEERAITZE () Seminar on Song Literature | Wl 2] 2|1k
LRI LB RERHZE(T) Seminar on Song Literature Il w212 ]1F
R L e S EERH 22 ( |) Seminar on Vocal Pedagogy | w2122k
R LS B S EERHZC () Seminar on Vocal Pedagogy 1 w21 2]2F
12 R BRI e () Study in German Lieder | #1221k
T R BT R ZECT) Study in German Lieder Il #2218
EEUESTAREL( |-) Diction | #1221k
B METERES () Diction II Bl 2|2 1F
SiEm i Study in Taiwanese Songs #1221k
TEIE LIS () Opera Repertoire | #1221k
R EIE S CT) Opera Repertoire 11 ;2] 2 1%
B SR E B RE(—) | Voice Performance Practice | ;2] 2|1k
ERAE Y FRPIE B RE(Z) | Voice Performance Practice I ;2] 2 |1F
A SR E B RE(=) |Voice Performance Practice 111 ;2] 2|2k
pEaEy FE BT IS EE ()  [Voice Performance Practice IV ;2] 2)2F
TEBR BT A E( ) Study in French Art Song | Bl 2] 2|1k
TEB BT RIS CT) Study in French Art Song Il ;2] 21F
SR NE B 5 BR A (—) Opera and Stage Performance | ;2] 2|1k
EEIE BLEE S () Opera and Stage Performance I ;2] 2 1%
EEIEBLEE S (=) Opera and Stage Performance 111 ;2] 2|2k
SRR NE B S BR AT (PY) Opera and Stage Performance IV |l 2] 2]|2F
;’\ LERTE R 2R (_E) Study in American and English Art Song | w2 2|2k
BT BRI ZE(T) Study in American and English ArtSong Il | & | 2 | 2 | 2°F
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: 2 L | S &2 %D & | 2 | b5 | Bk i
> H FHHEZE A - <
FHE 3t i i | o | & | 2w -

&1E(—E) Chorus #®l 2] 2|1k
&8 (— Chorus w2 2]1F
SIECT) - EEZBEMEAE
HIE(— F) Chorus Bl 2| 2|2k
HIE(CT) Chorus gl 2| 2]2F
FAF BT ST () Study in Italian Art Song | w2 2|2k
Nl G in Itali s
FARFEFTIAIAZECT) Study in Italian Art Song Il 212 |2F B S R
H/DEET R Voice Development for young singers #2122k
/DI S Voice Pedagogy for young singers B2 2 |21

(C)FFCRE—HELB [LBUEL (FFPBUFAEL 2 L PR B2EL) - F

188~ (g £ FiEB)]

jsEEE Practicum w10 2|2F
ISR (— ) Conducting Seminar | w22 |1k
AR (—T) Conducting Seminar I1 w212 |18
FEELENE (2 ) Conducting Seminar 1 w2 2|2k
AN (1) Conducting Seminar IV w21 2]2F
e L ZR(— ) Orchestra | | 2| 4|1k
EILEELZR(—T) Orchestra Il w1214 |1F
B EZ(T ) Orchestra 1l B2 4)|2E
BT EZR(TT) Orchestra IV #2421
I e LI D A B
T et L KA KA R
EnL s By SR ZE B LS (— )| Study in Orchestra Excerpt | |22 |2E
R By SR ZBAEEE ()| Study in Orchestra Excerpt 11 B 2| 2]2F
HRENE miZE (B Opera Repertoire | #2121k
HENE mEAZE(CT) Opera Repertoire 11 #®l 212 (1F
SIEAE B 5T Seminar on Choral Literature #®l 212 (1F
R B LT Symphonic Literature B2 2|2k
AR S Score Reading #2122k
2042 /E LB RE ST Seminar on 20th-Century Music #®|1 2|2 |2F
(2)F%(CB)E—F# - 2F - FRI3 [vBUFL (P BUFAEL 2 L P32
FL) EBBELA(FHFEB)]

BTy A E B ERZE () Seminar on Orchestra Literature | w2 2|1k
BTy E B EZE(T) Seminar on Orchestra Literature 11 A 2 | IR
(%j':%%%%%%%%m e Seminar on Orchestra Instrument Pedagogy I | A | 2 | 2 | 2.k
fg?jjé?%é?%%%%ﬁ%%%ﬁﬁ e Seminar on Orchestra Instrument Pedagogy Il] 25 | 2 | 2 | 27
BTy ABes ” FIEBIE %(—) |Orchestra Performance and Practice | #w| 11 |1k
BTy ABEs ” FIEBIE %(Z) |Orchestra Performance and Practice |1 #w | 1 1(|1F
BTy ABes ” FIEBIE %(=) |Orchestra Performance and Practice 11 #w| 112k
BTy ABEs  FIE BB % (IU)  |Orchestra Performance and Practice IV #w | 112
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BFARSHEKEN £ 1115 ER

. - & | 2 | & | BEsR 1
FFHE ST FFE S TH o .
i A | 5 | % | e :
ENL(L) Chamber Ensemble | #w|l 2| 2|1k
ENEECT) Chamber Ensemble 11 Bl 22 (1F
ZENEE By | Chamber Ensemble(String) | Bl 2| 2|1k
X @) Chamber Ensemble(String) 11 gl 2| 2]1F
g (— ) Chamber Music (Wind ) | #2121k
BT (— ) Chamber Music (Wind ) 11 w212 |1F
g (T 1) Chamber Music (Wind ) 111 w2 2|2k
\ HEAK
() Chamber Music (Wind ) IV w2 2|2F Liigl e ;T
EEEZE(— ) Chamber Music (String) | #1221k //[\2%%'3 o \
BT (— ) Chamber Music (String) 11 | 2 | 2 | 17 |2EEZEE 2
TpEeZE ) B2
AL TR 1) Chamber Music (String) 111 w2 2|2k gl .
¥4,
EEEZR(TT) Chamber Music (String) IV #w | 2| 2|2F
e ) Chamber Music (Percussion) | #w| 1 2|1k
HEUE LT Chamber Music (Percussion) 11 Bl 1| 2|1F
By ae s ZE(— ) Orchestra | #®|l 2] 4]|1F
e A Y e LMEB2ERAE -
EIREELZR(—T) Orchestra Il #2418 - i
—= 2 BAREREL ST
S e Sl o)) Orchestra 111 2| 4| 2LE [s0Ap)FREzE -
By EEOIR(TT) Orchestra IV Bl 2| 4|2TF
LS as | HEAR DA
sl S ERoe Wind Instrument Literature B2 2|1k ﬂzL SRR S
Y (R String Instrument Literature JE 1E [EEze: e
RS AE | HELE 1 DA
CE el Wind Instrument Pedagogy i 1F ﬂ%ﬂ’ SRS
By sE ek String Pedagogy B 2| 2| 1T [Tz mE
B e EENEEZR( ) Jazz and Improvisation | #1112k .
— — - H—fEER
B 2R EEZZ () Jazz and Improvisation Il 1] 1] 2F
T ABEA I EL( |) Suzuki Methods in String | #1221k
T EESA KBS () Suzuki Methods in String II B2 2|1F
” The Coaching and The Management of Wind | |
[ 1 2447 B2 5
REECR AR (L) On Ensemble and Orchestra | B2 21k
” The Coaching and The Management of Wind | |
4 f B gk
ESLEPE it C QD) On Ensemble and Orchestra Il 22 |1F
G 4 L EIL =7 Sgr 22 T 47T
(Eij*H B Rt Study in Orchestra Excerpt | sl 2| 2|2k
G 4 L B =7 Sgr 22 T 4T
(%%*H B R Study in Orchestra Excerpt 11 w2 2|2F
Z i #pce (SIS (GHAPBURAEA)  EBI8EA(FEFES)]
EE SIS Bibliography & Research in Music M2 2|1k
S 7T
—— ]
f’?:{;c FER A B Modern Music Theory and Technique | w22 |1Ek
C EmigEN
?%F{;G FARAIERR LTS Modern Music Theory and Technique 11 w2218
BTEE T AfEHFER |Composition and Application of Electronic- owl2] 2|2k
() Acoustic Music | =
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: " L o 47 & | 2 | b5 | Bk i
FHE 3t RIEESE g | o | om | -

BT RS T AfEHFER |Composition and Application of Electronic- |

() Acoustic Music Il w22z )2r
EIE S HrEE Al E Analysis and Composition of Choral Music | #& [ 2 | 2 | 1.k
ESIENEa i Sonata Form Analysis #2121k
JET M EE 4T Atonal Music Analysis 212 |1F
e Ty Sk Advanced Orchestration 212 |1F
S Y B a2 Multi-Media Music Instruction |l 2] 2|2k
AR Schenkerian Analysis #®l2] 2|2k
20TH4C1E SLERREI ST Seminar on 20th-Century Music |22 |2F
JE P 2 S4B E Composition of Applied Music B®l2|[2]2F
Bl R T LB AR B Music Production of Children's Music Drama| 3 | 2 | 2 | 27
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