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FREL CEVFELHRAKEFP A 1128 & &

B O R E S8 A B b b o
LFgAE (vB20F A ~F34184 > £3T7084)
- RN (LB8ELAZRIBIELLIF L)
SHEE(E) (— 1) Piano 1| 1| LR [EEREEETRE) -
E(E) (— ) Piano wl1]1|1F
= () (—F) Piano Sl 112k
E(E) (ST Piano wlv]|1]2F
(L) (1) Piano R ESEREE
ME(E) (ET) Piano wml1]1]sF
$HZ(E) (1U.F) Piano N ESER R
$EE(E) (U F) Piano wml1]1]aF
BT (— ) Voice o O I
BE(E) (1) Voice M1 1])1F
BEE(E) (E5) Voice 1|12k
BE(E) (1) Voice M1 1]2F
BE(E) E1h) Voice 1 O A <
BEE(E) (5 T) voice 20 B e
B () (1Y L) Voice o B
BEE(E) () Voice W11 ]4F
£HE) (—H) Flute Hl1l1]1ke
EHE) (1) Flute M1 1]1F
£H(EE) (25 Flute Hl1|1]2k
EHE) (T Flute M1 1]2F
EH(E) (=50 Flute 1 O A <
RH(E) (=T) Flute AENENER
£H(E) (WE) Flute /3 T I A O N
RECE) (UT) Flute AENENER
BT (F) (— ) Oboe Sl1l1]1k
EEEE) (—T1) Oboe AR ENEN
SRS (Ch) Oboe A N A
EEE) (51) Oboe wml1f1]|2F
HEE) (E15) Oboe w113k
HEEE(T) (=) Oboe w11 ]|3F
5 () (7D L) Oboe 2wl 1|4k
EEE(T) (UT) Oboe W1 f1]|4F
HEE() (—h) Clarinet ml1r]1]1k
HEE() (— 1) Clarinet w11 |1F
HEE() (Ch) Clarinet ml1r]1]2k
HEE(T) (CF) Clarinet wml1f1]|2F
HEE(T) (E5) Clarinet A A R A
HEE(T) (=) Clarinet wml1f1]|3F
B (F) (U L) Clarinet 1| 1|4k
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FREL AENREREAREPI L 1128:R
Tl TEES T A B b b o
HEEE(E) (UT) Clarinet S N N N
REEE) (—) Bassoon A
KZFEF) (—T) Bassoon Ml 11 1F
BEEF) (=0 Bassoon Snl1 1|2k
KZFEFE) (ZT) Bassoon I 1|2F
E&EFE(E) (=F) Bassoon M1 1]3k
ESEE) ET) Bassoon Sl 1|13
REE(E) (Ul) Bassoon i I
KEE(F) (IUT) Bassoon SNl 1] 1|4F
EEFR(E) (—5) Horn Sl 11| 1E
EEE(E) (— ) Horn Hl 1| 1|1F
AR (E) () Horn 112k
EBSR(E) (TT) Horn 3 B A BRI
EEER(E) (=) Horn Hl1|1]3k
EEE(E) (=) Horn Sl 1] 1]3F
EEER(E) (U_E) Horn Ml 1|14k
VEEGR(E) (KUTF) Horn w11 |4F
/NR(E) (—F) Trumpet /3 I O S
NR(E) (— 1) Trumpet B I A R
/NE(FE) (ZEB) Trumpet Snl 1] 1|2k
NGR(E) () Trumpet ml 1|l 1|2F
NR(FE) (ZR) Trumpet w1l 1]3k
NGR(E) (=) Trumpet w1 1]3F
/NGR(E) (TU_E) Trumpet A B A
/NSR(FE) (FUF) Trumpet Sl 1] 1|4F
BIR(F) (—. 1) Trombone w111k
E£955(F) (—T) Trombone MHl 1 11T
BIR(F) (Z.1) Trombone w1 1] 2k
FIR(F) (EZT) Trombone M1 1|2F
3R (F) (=) Trombone »wl 113k
E9R(E) (=) Trombone Sml 1] 1]|3F
F52(F) (1U_E) Trombone w114k
£55(E) (UF) Trombone Ml 1| 1] 4F
EZ95(F) (—L1) Tuba SHl1 1|1k
REFE(E) (—T) Tuba Swl 11| 1F
EZ95(F) (C.1) Tuba Hl1 1|2k
REFE(E) () Tuba Ml 1] 1]2F
EEIR(E) (=L1) Tuba Hl1]1]3E
EER(E) (=T) Tuba w1 1]3F
EEHR(E) (MU.E) Tuba Hl1| 1|4k
REFE(E) (IUT) Tuba Ml 11 |4F
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FEEL AEXRFEEHARKTLP A 1128 & &
B 0258 P E 28 fl,ffj = ;i ig o
HERER(E) (— 1) Euphonium )11 1E
EARESR(E) (—T) Euphonium w11 ]1F
ERESR(E) (1) Euphonium /3 I I B
ERESR(E) (T Euphonium RN ENEA
HEER(E) (=.1) Euphonium Wl 1] 1|3k
HEER(E) (ET) Euphonium w1 ] 1[3F
HAREHRH(E) (W E) Euphonium Wl 1|14k
ERESR(E) (WU T) Euphonium w1147
e rE AT E(E) (— 1) Saxophone Wl 1] 1)1k
ESEHTE(E) (—F) Saxophone wml 1| 1]1F
BE FHTE(E) (ZF) Saxophone Ml 112k
B s TR (E) () Saxophone o1 1] 2F
ST E(T) (Z.F) Saxophone Wl 1] 1|3k
T HTE(E) (=) Saxophone Ml 1] 1]3F
T rE AT () (PU_E) Saxophone Wl 1] 1] 4E
FESEHTE(E) (IUF) Saxophone w1 | 1]4F
INEEE(E) (—F) Violin A 1|1k
INEEE(E) (—T) Violin A 111F
INEEE(E) (CR) Violin A B 1|2F
INBEE(E) (1) Violin A B 1]2F
INEEE(E) (Z.R) Violin A 1|3k
INEBEE(E) (1) Violin A 1|3
JINEEEE(E) (U R) Violin A 1| 4F
INEREE(E) (TUR) Violin A 1141
HEEN(E) (—. 1) Viola LA I I I
FHEE(E) (— 1) Viola A 111F
FEE(E) (C.F) Viola w112k
HEEE(E) (U F) Viola 1] 1] 2F
FHEE(E) (Z.h) Viola A 1|3k
HFHEE(E) (= 1) Viola w1 ]1]3F
HEEE(E) (9.1) Viola w114k
HEEE(E) (FO°T) Viola w1 ]1]4F
AEEZ(F) (—F) Cello w111k
KEEZ(E) (— 1) Cello w11 ]1F
REEE(F) (—F) Cello w112k
KEEZ(E) (1) Cello 11 ]2F
AEEZ(F) (=.h) Cello w113k
KEEZ(E) (=) Cello w1 ]1]3F
FIEEE(TE) (MU_F) Cello Ml 1] 14k
REEZE(F) () Cello w1 ]1]4F
EEREE(T) (—1) Double Bass w1 1|1k
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IR AFUNRELHAKERIL 1128:R
R A4 FHESE 41 A B b b o
RZIRE(FE) (—) Double Bass w1 |1F
EEHE(E) (Zh) Double Bass Ml 112k
REZIRE(FE) (ZF) Double Bass Ml 1L 2h
EEIREE) (Z.5) Double Bass S 113k
EZHEE) (ET) Double Bass M1 13
EEHEEE(E) (UE) Double Bass M1 1|4k
ESHEEE(E) (UT) Double Bass /A 1 14T
S M(E) (—F) Classical Guitar 7oA I I I A
THEM(E) (—F) Classical Guitar %3 I B NN
HHEM(E) (ZF) Classical Guitar Ml 112k
THEM(E) (ZF) Classical Guitar Ml 1L 2h
HIEM(E) (Z.5) Classical Guitar M1 1|3k
HHEME) (ET) Classical Guitar M1 1|3
i (F) () Classical Guitar Wil 11| 4R
gﬁgﬁt(}) (1w Classical Guitar Wl 1] 14T
R EH(E) (—1) Composition Sl 11 1R
}ggﬁﬁz (E) (—T) Composition %3 O R N N
HEER(E) (Z1) Composition Ml 112k
HEEH(E) (2F) Composition Wl 1L 2F
HEER(E) (Z.5) Composition S 113k
HEEHEE) (ET) Composition M1 1| 3F
HEER(E) () Composition M1 1|4k
HEEH(E) (UF) Composition Wl 1 L4
FEHE(T) (—1) Conducting A3 I I I
FEHEE) (—T) Conducting A I A
FEHE(E) (L) Conducting w112k
FEHEE) (2F) Conducting DA I A A
FEHE(T) (Z0) Conducting w1 1|3k
FEEE) (ZT) Conducting M1 1]3F
f5HE(F) (IU k) Conducting W11 )4k
FEHE(E) (UF) Conducting 1|1 |4F
ERERLEER(F) (— 1) Percussion Instruments Ml 111k
ERERLEER(FE) (—F) Percussion Instruments 7% I R B
ERERLEER(FE) (1) Percussion Instruments Ml 112k
ERERLEER(FE) (4F) Percussion Instruments w1 1|2
Ay EELEER (1) (= 1) Percussion Instruments 1| 1|3k
EEELEBR (1) (=) Percussion Instruments w113
B ERLEER(F) (1T 1) Percussion Instruments 1|1 |4k
Ay EELESR () (IUTF) Percussion Instruments 1 1|4F
SR (— 1) Piano 2 [05]05 ] 1E [ENE(RE=RERE) -
SE (&) (—T) Piano 2 [05]05]1F

91




IR AFUNRELHAKERIL 1128:R
RHE b 4 FHE 930418 A B b b o
(gl (—Ek) Voice Wi 105105 1F
BEEEED (—F) Voice W 1051051 1F
EHED (—5) Flute W 105(05( 1E
EfED (—T) Flute 20505 1F
R FE) (— 1) Oboe W 105(05( 1E
SEEE) (—T) Oboe % 05]05| 1F
BEEEED (—E) Clarinet W 105105 1.1
BEEEED (—T) Clarinet W1051051 1F
EZTEEEE) (—L5L) Bass Clarinet W 105105 1.1
KZEZEEED (—T) Bass Clarinet Wi 1057105 1F
EZEED (—E) Bassoon W 105105 1.1
EZEGED (—T) Bassoon P 1051051 1F
SEESEE) (—F) Horn % |05[05) 1k
SEESEE) (— ) Horn % 05]05| 1F
/NEED (—F) Trumpet W 105(05( 1E
INGR(ED (—T) Trumpet P 1051051 1F
E9EE) (—5) Trombone W 105(05( 1E
ERED (—T) Trombone P 1051051 1F
(EE9RGED (— 1) Tuba % [05/05| 11
(E&5EE) (—T) Tuba % 05]05| 1F
HEZ5RED (—161) Euphonium W 105105 11
EEF5EE) (—T) Euphonium % [05]05| 1
EEHTE(E]) (— L) Saxphone W 105(05( 1E
EEETEED (— ) Saxphone P 1051051 1F
INEEEE] (— ) Violin 20505 1k
INEEEE) (— ) Violin 2 |05[05] 1F
e (E) (—F) Viola 2 [05[05] 1k
B E () Viola % Joslos] 1F
REeZ(El) (—F) Cello 2 [05[05] 1k
KEEEED) (—T) Cello % [05]05] 1F
EFEZEGE) (—L5L) Double Bass 2105105 1E
EFEZEGED (—T) Double Bass Ph 105105 1
HHEMED (— 1) Classical Guitar P 105105( 1E
HHEMED (—T) Classical Guitar 2105105 1R
HEEHED (— 1) Composition 2105105 1E
HEEHED (—T) Composition W [05[05 1
FEHEED (—161) Conducting P 105105( 1E
EHEED (—T) Conducting 2105105 1R
B ERLEER(E) (— k) Percussion Instruments W [05(05( 1k
ErEREEER(ED (—F) Percussion Instruments 2105105 1
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B RE

CERRESHEIREMP 2

1128 & &

. . & | 2 | B | Fsk i
FHE 341 RAEEE e N
Al | oy | B AR it
i3 e (RB20FE L)

FIEE T (—F) Harmony I w2121k

FIEEE T (—T) Harmony T w212 ]1F

HALE T (— ) Counterpoint I w2121k

HALET (—T) Counterpoint I w212 |1F

S8 1 (—F) Form Analysis I w223k

wafh M I (—T) Form Analysis 1I w212 ]3F

Eigrath History of Taiwan Music il 2|2 |1k

T [ER] 2% 4% History of Chinese Music w212 1F

PEES S (— ) History of Western Music w212 |1k

PEEZ LA (—T) History of Western Music Wl 212 (1R

= ERHE (30 EBAEL)

SRSk (L) Solfege B 1] 2| LE |RERS RS R

U GR(T) Solfege | 1| 2| 1F |ARRAEE -

S EM () Introduction to Music Education w212 |2k

poymEm—— . ——— : RS E N -

FEEE R (T) Introduction to Music Education w212 |2F

PEEZSESR (T R) History of Western Music |2 | 2 | 2 [RABEEEESES
(A REETIEELE

THEZEEL(TT) History of Western Music 1212 (2F (&)

HIE(— 1) Chorus Bl 22 ]1k

SE(—T) Chorus g | 2 | 2 [ 1 |ORRIAFREETE
%/Ez\ﬂ&lgfﬁ

AIE o

SR Chorus el N R = QA

EIE(ZT) Chorus B2 (22T WwiEE/p1EE -

BIE(= L) Chorus 2|23k (3)%%&2 BB EREE

EIE(=F) Chorus w22 )|3F e TS -

- — ('%%—%‘?Iﬂ%%% AT

SIE(MH |) Chorus Bl 2|24k S

HIE(UT) Chorus #1212 |4F

T AFI () Italian Diction Bl 22 |1k

arsm 37 (F) Italian Diction 2 | 2 | 1T [EEEEESRME2

e ( German Diction #2122k fir N

) — \ G o iz

ZAEIEST () German Diction #®l 212 |2F )

Tt () French Diction #2123k

ZEEFET(T) French Diction B« 2112 |3F

e LSS (1) Voice Literature #2122k

B E () Voice Literature gl 2] 2]|2F Ej::ﬁﬁi%gl/ ’ S
e ZIR l I:l‘b

B BRI |-) Voice Pedagogy Bl 2] 2|3k H%i) "

RS ELIZE () Voice Pedagogy B2 2)|3F
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FHEE AENFELRARTLP L 1128 & B
. - . o g | 2 | & |5
A FHE 934 A B i @

&8 EIE/E SIS Choral and Duo Literature | 2 | 2 | 4k |EEEREAE
(BEEEEINE e RiE

SIEENE 2 Choral and Duo Methods B 2| 2 | 4T |

A () History of Opera B 2 | 2 | 3F |(FHESRE)

IS () History of Opera B 2| 2 | 3T |(FEHEREE)

P E B (— ) Opera and Performing Arts B2 | 2 | 1L |(F5#:RE)

B BT (— ) Opera and Performing Arts BE| 2 | 2 | 1T |(HEH#ERT)

P EE T () Opera and Performing Arts B2 | 2 | 2L |(F5#RE)

I ELFH BT () Opera and Performing Arts BE| 2 | 2 | 21 |(HEHEERER)

s EE T (= ) Opera and Performing Arts B2 [ 2|3k [(E#&RE

TR EHET (=T Opera and Performing Arts B 2| 2| 3T |(HEH#EFE)

BB E BT (MU k) Opera and Performing Arts | 2 | 2 | 4L |(FBEsRE)

B BT (U ) Opera and Performing Arts B 2| 2| 4T |(FEHERE)

SHEER TR BB 22 (— 1) Piano Duet and Duo #1221k

SR B 22 (— ) Piano Duet and Duo #1212 |1F -

SHEER T B E 22 (1) Piano Duet and Duo #1222k U

LB ZR () Piano Duet and Duo #1212 |2F

PV ST () Piano Literature #w 2] 2|2k

SHEEE LIS () Piano Literature #2228

SHEES RS (L) Piano Pedagogy |l 2] 2|3k ?Iﬂﬂiﬁ;’;?ﬁ%gg ’ ok
it =12 BV

SEEE SRS (F) Piano Pedagogy B 2] 2| 3F |

fEZ0k Accompanying sl 2] 2|4k

G i 7= Score Reading | 2| 2|47

iy g (— ) Orchestra 2| 4|1k

égzﬁﬂi/\%(—‘m Orchestra #2417

g EE LR 1) Orchestra #2142k

. 1

Eigzjlr/m\%( - Orchestra }%_E 2 |4 |2F (KI{F S AN BT

By MO TR(= 1) Orchestra #w|2|[4]3k )

EIGEEZZ(ZT) Orchestra #®| 2] 4]|3F

e s 1) Orchestra 2| 4|4k

B ELEZZ(T0T) Orchestra B 2|4 |4TF

BN TR(— ) Wind Ensemble #2121k

EEELZE(—T) Wind Ensemble #®|1 22|17

EEEATZ(Z ) Wind Ensemble #®l2] 2|2k

o : . 2

Eié?ééﬁ(g?) and Ensemble % 2 |2 |2F (EI;J}*?EZ;\‘EE% C

Ba L= ) Wind Ensemble #1223k i L)

EEELTZ(ZTT) Wind Ensemble #®|1 2] 2]|3F

w7200 F) Wind Ensemble w224k

EEELZZ(IOT) Wind Ensemble B2 2 |4TF
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FHEE AENFELRARTLP L 1128 & B
FHE TR RS A B b b o
L7 (— 1) String Ensemble #2121k
REEAZE(—T) String Ensemble #2218
s 7R(Z ) String Ensemble B2 2|2k
REEAZR(TF) String Ensemble B2 2]|2F w13
BEELZR(= 1) String Ensemble #2123k (Kf]?g%jﬁmﬁ_fw%fﬁ
REEAZR(ZTF) String Ensemble #2238 -
pree s 720 1) String Ensemble B2 2|40
iZEEAZ2(I0 ) String Ensemble Bl 2|2 )|47F
oy e Ve LI SE (L) Symphonic Literature w1222k %zéﬁiﬁé%@m%@%
(EfgE7LEws K ERIE
ErrEEVE ELFZE(T) Symphonic Literature B2 2)|2TF w;igﬂﬁifﬁgﬂ
ENZ(— ) Chamber Music #1121k
gpq #%(— ) Chamber Music 1| 2 | 1T [EBEZESEELNME2E
@ ) Chamber Music #w 1] 2|2k Hﬁ(gg}é—igﬂﬁ B
gm*(_ﬂ Chamber Music w1 2]|2F fﬁiﬂgi SRR,
ENE(= L) Chamber Music B 1| 2] 3L [HBESE
EHNE(ZT) Chamber Music #1238
33{! SEESEME - (£
TR e E T Moderm Music Appreciation B 2 | 2| 3T |I"EusEesy N TRl Bt
HEFREE)
ETLEEEER T Symphonic Pedagogy Bl 22|33k
I EZHES(—) Piano Performance and Practice | #w 1] 1]2Fk
HEEEEBIE () Piano Performance and Practice I |1 |1 |2F
PEUEEIE B E 15 (—) Voice Performance and Practice | #1112k
AEAEEIE B E TR () Voice Performance and Practice 11 #1128 T AP T -
RS TR BB 15 (—) Wind Performance and Practice | #1112k
EEEEBIE () Wind Performance and Practice |1 #E| 1|1 |2F
T EEEZBIE IS (—) String Performance and Practice | 21|12k
A EEBIE () String Performance and Practice I #I 1|1 |2F
FIEEL T (— 1) Harmony T w2 | 2 | 2k |EEERFLE -
(s m{F 2 £ IS A
FIEEE 11 (—F) Harmony IV B 2] 2|21 mmpbgen)
UHERES Instrumentation | 2| 2 |3y |TEHE i Z‘ﬂg °
CHim & LI E
fitessk Orchestration B 2| 2|37 |2EEEEE
A EEEE S (E) | Twentieth-Century Music Bl 22 |4k (%Eﬂéq%iﬁ E[;%ij{élj;]\ -
A EELE S HT(T) [ Twentieth-Century Music B 2| 24T [BEAEERE
as @éﬁﬁ I(—1h) Form Analysis Il B 2| 2 | 4L |(F5HERE)
S () Form Analysis 1V g2 | 2 | ar [wewe
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FRELN AERGRESEARESP A 1128 &R

. - A - & | 2 | ¥ | sk #

R} H oS 41 IRAEE e i | o | & | 2w sy
AT (Z L) Counterpoint Il B 2 | 2 | 2F |(IFERRR)
HADET(TF) Counterpoint IV B 2| 2 | 2T |(hEiERE)
IS V() Advanced Harmony Bl 2| 2|2k [(FERE)
FIEEEE VI(R) Advanced Harmony 2 | 2| 2T |(FBHRE)
fefA (— 1) Conducting B2 [ 2| 1Fk [t
A (—T) Conducting B 2 [ 2 | 1T |(FBERE)
fEA(C 1) Conducting B2 [ 2| 2.k (R
FEHA(TT) Conducting B 2| 2|21 |(FBERE)
fEHA(=F) Conducting B2 [ 2| 3L [(F#ERE
FREA(ET) Conducting 2 [ 2| 3T |(FEERE)
HEREIEHEA(R) Advanced Conducting Bl 2| 2|4k |BEE gL BE
HEPEFSHE A (T) Advanced Conducting | 2| 2 | 4T |THEAREEE -
T () Music Appreciation B2 [ 2|2 [(FBERE
HEERE(T) Music Appreciation B 2| 2|21 [(HERE)
R 1) World Music HE) 2 2 | AL |(HHERER)
HFELE(T) World Music B2 2|41 [(HERE)
e () Introduction to Musicology # | 2 | 2 | 3 & |(KEsEs
FeeEEa () Introduction to Musicology # [ 2 | 2| 3T |(FEHZRE)
HEEEERmm( ) Aesthetics of Music B 2| 2| 4L [(FBERE)
FEEFEEEG(T) Aesthetics of Music B 2 | 2 | 4T |(FBHRE)
TR ?f:,i?ﬁgy ofsightSingingand Bar | ue | 4 | 1 | 21 |ohsiteimte)
FEHEA(T) oy OTSGNESINGMGENAEA | g | 1 | 1| 2 o)
BEERPEE(L) Instrument Methods #® 1| 2|3 [(FERE
BEIBETE(T) Instrument Methods 1| 2|31 [(HERE)
BRNVBEEEIECE [ temenanseonl | B | 2 | 2| 3k |
sl A St Homaniy | oesamOt AT g | 2 | 2 | B (i)
L Eurhythmics Methods | 2 2 | 3. |(F5HERE)
MIREBRZE Kodaly Methods B2 [ 2| 3k [t
BARREE Orff Methods B2 2|31 [(FERE)
PARBERE Suzuki Methods B 2| 2|4k [(FERE)
REZ ISR Music Education in Foreign Countries | 3 | 2 | 2 | 4. |(F5EHE)
SV EER() [ e TS oA g | 5 | o | gk (i)
SUCGRIZEER(T) [ e TS oA g | 5 | o | 4 |t
B Performing Arts # [ 2 | 2 | 3k |(FEHRE)
HEEEF( ) Music Therapy B 2 | 2 | 4LE |(EHERE)
EEEVAED) Music Therapy B | 2| 2 | 4T |(FEERER)
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FREL AEREBRBEAKESP 4 1128 2 B
= 5 P & [ = [ 5 | bR {%
R} H oS 41 IRAEE e i | o | & | 2w sy
AT R BT Music Administrationa and Marketing | 3 | 2 | 2 | 2. |(BBEHRE)
o Acoustics 2| 2 |4k (iR
Homss( ) Rock and Roll B 2 2 | 1. |CH5EsREs)
HLTEE(F) Rock and Roll B 2 2 | 1T |(EE&EFRE)
ERSRHY S LAUER | The Music Applications of Computer | s i
(—) Technology | B 2| 2 | 2k (KRR
ERSRHY S LAUER | The Music Applications of Computer | P
(=) Technology 11 B 2| 2| 2T |(fFHERE)
HEE (L Special topics T sl 1| 2] 1k
L& (F) = . K—FE KU A -
EEEEECTY) Special topics II Bl 2 |1F
IS Independent study gl 1| 1] 1-4
Bt+EZ=E(E Jazz Ensemble Bl 2|23k N
j - : R—RRZABER -
B EEZ(T) Jazz Ensemble wl 2] 2]|3F
- . - SHEITE S AR ME
Sy Introduction to Arts #2121k ()
B DS ELE (—) Scoring for Film and Multimedia | B2 [ 2| 1k (iR
B RNCEEEIE(T) Scoring for Film and Multimedia Il w2 2|1 (fr% Eﬁ'%&)
([ u%*i)
EEa
1 ﬂéﬂ“ TE 5% EEEREES ) BOMBARE (L ﬁﬂ)ﬁ’&%ﬁﬂﬁﬂ% LJIQ) FEH A 2 ?ﬁlmﬂﬂ‘zﬁulﬁxﬁ%
T 9l TE%ESR ) & TiREER ) EREEIEEEY - TEREGE ) HIFKERE T EE
E'JﬂiHIJIEQEé%%%FﬁZ“‘?Ruﬂ{ﬁﬁ—fi_ﬂg o BIRH-DEE R 0 w40 A DL ERFEER -

2. B B - MBS ) BUEIEE -
3. £ r?zZ%%'éJ FHMESRE (LS tEER) -

R

4, K—¥rd + RETRIE RS AR EFTEDL Mg T ZaEEEmEs 4k, sRAR -
5451 & W HEFETEEWTSE Conducting Seminar (—), (Z)
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