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L el FiEiB
B BN H e Music of the Renaissance Period gl 221k
&NE 2 B E B ST Seminar on Choral Pedagogy #1221k
T Theatre Art #1221k

g e g Music of the Middle Ages #2121k
Ty NEE Kodaly Methods #1221k
LSS 43 A Advanced Music Analysis #1221k
B B/ NER EAffr B\ SCREIE L [Seminar on Teaching Materials and Methods wl 22| 1r
A5 of Art and Humanity
B B/ NEZ L M 2 A ELRE [Seminar on Teaching Materials and Methods | |
fse of Music in Elementary School B2 21k
R i s Music of the Baroque Period #2121
T B e o Music of the Classical Period #BwlI2]|2]|1F
S B Eﬁrz:ﬁ::t(;tion of Multi-Media aided wl2] 2| 1F ‘
OAFREEEEE
EA R Children's Theatre e 2| 2| 1) |#gg - et - HW
e e . 3 s ERfTE °

s B The At of Conducting ml2] 2|17 E;H)%%E:%ém
e Aesthetics of Music B 2| 2| 1N g pr - 4Apgs >4
S ML I Music and Dance | 2| 2| 1F |FAEmRE f@ H
Bl Creative Drama mlo] 2] 1F g%ﬁg;ggﬁg
TENE g () Opera Repertoire | Bl 22| 1E | EZH287 -
R EIE S CT) Opera Repertoire 11 w212 1F
BRI Orff Methods #BI2|12]|1F
EIEE LS EF ST Seminar on Choral Literature w22 1F
AF e a e H IS Symphonic Literature Bl12| 2] 2k
SEE NS AR Music of the Romantic Period #1222k
& e B IE R oY Seminar on History of Taiwanese Music #1222k
S i i 3 B Multi-Media Music Instruction Bl 22|28
T ES Music Acoustics BI2| 2] 2
TEEE BRI Eurhythmics Methods #1222k
IR S LEE ST Seminar on Contemporary Music #1222k
T LSRR S B The Coaching and The Management of Music| 3| 2 [ 2 [ 2 |
AR Independent study HwI111]| 14
R L i B S T Management of Music Organizations #1221k
S TR Orchestra Management Practices #1221k
B FEASEE Project of Performing Arts Production 212 1F
T LR AL T Concert Hall Management sl 22|11
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FHE 3t RIEESE gl o | m| w2 e
L T S B R E 1l\_/I;;\r/\l;aer: Research on Music Performing of wl 2] 2| 2k
TEEH SRR Music and Law Bl 22|28
EETTEH RIS & Performing Marketing Strategies w212 2F
Z LT BT HY Music Management and Marketing Bl 2227
BRI AT
Fir 4 - I - Fif slolo gggzgﬁgﬁ
KRS ERIE Rl ~ FR ~ R aE
T {GHEHEE ) -
PR BUERGERL BEA A F AR EH (4FA))
HEE(— ) Piano | w1111 1
#IE(—T) Piano I 11 1 EReE)MH-EE L
EE(— L) Piano 111 wlil1] 2 MEFRIE -
FE(ZT) Piano IV ml1]1 2
BRLE(— ) Voice | wml1]1 1
BT Voice Il ARARY TR
) Voice Il w11 2 HMERRIR -
BREE(TR) Voice IV DA I
BHEE(—L) Clarinet | w1111 1
BHEE—T) Clarinet 1l w1111 1
HEE(C ) Clarinet 111 w111 2
HEZECT) Clarinet IV w1111 2
A (— ) Oboe | DA I
EEEE(—T) Oboe II DA I
(T L) Oboe Il DA I
EEEE(TT) Oboe IV DA I
{KZFE(—L) Bassoon | w1111 1
KZFE—T) Bassoon I w1111 1
KZFE(C ) Bassoon Il w111 2
KZE(CT) Bassoon IV w1111 2 ?iéifﬁiiigﬂ 200
TETHTE (— F) Saxophone | w1111 1 ﬂ;l.%ﬁﬁ%%i o
B e (—T) Saxophone 11 smlrl1] 1
e () Saxophone 11 M1 1] 2
EFHTE(CT) Saxophone IV w11 2
EH—D Flute | A I
EHETD Flute Il A I
EHC D Flute 111 w111 2
EHCT Flute IV w111 2
EESR(— ) Horn | A I
EESR(—T) Horn II A I
EEGE(C ) Horn 111 DA I
EETE(CT) Horn 1V DA I

277




3 #E AL

FRBHEEREF P 2 1105 2R

FHE 47 FHEEC 4T el | 0
JNBE(— ) Trumpet | ml1]1f 1
JNBE(— ) Trumpet I1 w11 f 1
NE(— ) Trumpet 11 1] 1] 2
JNBE(—F) Trumpet IV mf1f1f 2
E8E(— ) Trombone | w11 f 1
E8E(—T) Trombone 11 w11 f 1
FC) Trombone It O T
E¥(—T) Trombone IV 111 2 st
rET— Tuba ARARENCEE
IEE 5 T) Tuba I gpiji)l
IS &9 D) Tuba i 2 e
IEEHCT) Tuba IV ) e e
[ EEEE(— ) Euphonium | 1 1f 1
EEEE—T) Euphonium 11 wflf1f 1
() Euphonium 111 1) 1] 2
EEEE(CT) Euphonium IV 11| 2
JNEEE(— ) Violin | 111
JNEEE(—T) Violin 11 111
NEEE(— 1) Violin 11l 11| 2
NEEE(TT) Violin IV 11| 2
PR ) violal ) I e
hEEE(—F) Viola Il 111
hEEE(— ) Viola Il wml1]1)] 2
hEEE(—F) Viola IV w112
) Cello| ) I e
SopEEE(— ) Cello 111 Bl LI 2 | pmamsrame -
KIEEE(TT) Cello IV w112
(B — ) Double Bass | w11 f 1
(B 22— ) Double Bass |1 1] 1f 1
Bz ) Double Bass 11 L] 1f 2
(B2 () Double Bass IV L] 1f 2
L i (— ) Classical Guitar | 111
U (— ) Classical Guitar 1 1] 1f 1
() Classical Guitar I11 11| 2
() Classical Guitar IV 11| 2
JSHE(— 1) Conducting | mf1]1] 1
JSHE(—T) Conducting Il 11 1 LmzmeedsaEre
JSHE( ) Conducting 111 mf1f1f 2 BHERE -
() Conducting IV mf1f1f 2

278




32 Rl

FESHEREFP 4 1105 ER

: " L o 47 & | 2 | b | filaR i
FHE 3t RIEESE ai| o5 | 8| = .

wpun | Percussion | wl1]1] 1
HELE(—TF) Percussion Il L1 1 Lezegsn-gesys

U F) Percussion 11 DA I IMERRE -
LB R) Percussion IV DA I

ZEERIE(— ) Music Composition | AN B 1
BEANECT) Music Composition 1 D LT 1 P aalE
ZealE(— k) Music Composition 111 11| 2 |EElERE-
ZEAIE(CT) Music Composition 1V DA I
== ) Piano V #mI1[1] 3
FEET) Piano VI #mI1[1] 3
SHEE(Y 1) Piano VII sl 1(1] 4
FAZE(UT) Piano VIII 1| 1] 4
EELE(= | Voice V #mI1[(1] 3
BELE(Z ) Voice VI b3 I I 3
EELE(Y | Voice VII HwlI1]11 4
EELE(IO ) Voice VIII HwlI1]11 4
EELE(= | Voice V #mlI1[(1] 3
BELE(Z ) Voice VI #1111 3
ALY | Voice VII 1| 1] 4
BEEE(TT ) Voice VIII 11| 4
BEEECELD) Clarinet V w11 3
BEEEET) Clarinet VI w11 3
BEEE (U ) Clarinet VI |11 4
B (IUTT) Clarinet VIl B 1| 1| 4 |EARREEREES
ERECL Obne v mlilils bl va
SHECT) Oboe Vi ELLILL S ot maTiss
e (7 [ Oboe VI Bl 11| 4 [#-
SRR (T ) Oboe VI 11| 4
EKZFEEL) Bassoon V w11 3
EKZFEET) Bassoon VI w11 3
{KZEW ) Bassoon VII |11 4
{KZEWET) Bassoon VIII |11 4
EEECE LD Saxophone V w11 3
EEEET) Saxophone VI w11 3
TE T HTE (MU _F) Saxophone VII |11 4
EEECEUT) Saxophone VIII HEILI1] 4
EEED Flute V #wl1|1] 3
EEETD Flute VI w11 3
E&@ ) Flute VII 11| 4
EHUUT) Flute VI 1| 1] 4
EEGEC= ) Horn V #wI1[1] 3
EETERET) Horn VI Bl 11| 3
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BREREZF(CE=L)

Double Bass V

BREREZET)

Double Bass VI

(R AFREWU ) Double Bass VII
REFERFEZEWUT) Double Bass VIII

(=)

Classical Guitar V

B E (=)

Classical Guitar VI

T EMEE ) Classical Guitar VI
HHEEMEET) Classical Guitar VIII
fEH(= 1) Conducting V
HECET) Conducting VI
FEHEU 1) Conducting VII

: z = 7 & | 2 | &5 | FAsR 1
SRS PEPER A | o | | 5
JAEESRE ) Horn VI sl 1| 1] a4
JERSEWPYT) Horn VIII w1 1| 4
/NgR(=F) Trumpet V w| 1] 1| 3
/NFR(ZTT) Trumpet VI w1 1| 3
/NgR(Y 1) Trumpet VII 11| 4
/INEE ) Trumpet VIII | 1] 1] 4
£ (=) Trombone V Bl 1] 1] 3
FEIR(EET) Trombone VI | 1] 1] 3
A ) Trombone VI | 1] 1] 4
EIRIUT) Trombone V11 w11 a
&= 1) Tuba V el 1] 1| 3
EKZFFEET) Tuba VI wl11] 3
EFEHRU_L) Tuba VII | 1|1] 4
EEIREIUT) Tuba VIl sl 1] 1] 4
HRESR(= 1) Euphonium V w11 3
HRESR(=T) Euphonium VI wl11] 3
ARE SR 1) Euphonium VII w1 4
HRESRIUT) Euphonium VI w1 1] 4
NEE(= ) Violin vV sl 1] 1] 3
NEE(=T) Violin VI | 1] 1] 3 |mrpommuss
/NEZ(M 1) Violin VII sl 1 1] 4 | Bnes. amgs
INEE(IT) Violin Vil 1| 1] 4 %EE?‘IJE%%E
iy G ) Viola V 11| 3 |e.
HEEE(=T) Viola VI wl1|1] 3
rhEEE(Y 1) Viola VIl w11 a
HEEE (U T) Viola VIII wl11] 4
AfeZ(= 1) Cello V | 1| 1] 3
KRZE(=T) Cello VI | 1| 1] 3
Kz F) Cello VII sl 1] 1] 4
RigZ (U T) Cello VIII sl 1] 1] 4
wl1]1] 3
wl1]1] 3
w1 1] 4
w1 1] 4
wl1]1] 3
wl1]1] 3
w1 1] 4
w1 1] 4
wl1]1] 3
wla]1] 3
w1 1] 4
w1 1] 4

TEHEEWTT)

Conducting VIII
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. . | 42 1 & | & | &5 | sk i
FHE 3t RIEE g .
Al oy | 8| LR it
gear (= b Percussion V 1)1 3
BRUE(=R) Percussion VI I 1[1] 3
wa( ) Percussion VI Bl 1] 1| 4 |[ERN2EFREES
y JERAEEQ . ABS
5 (JY ) Percussion V111 1| 1| 4 f%}lziﬁﬁ? }ujg;,ﬁ
FEEE(= ) Music Composition V Bl 1|1 3 iﬁﬁéﬁ?iﬁﬁ%éﬂﬁ
TEEAIE(ZT) Music Composition VI Bl 1| 1| 3 |
TELAIVEY ) Music Composition VII sl 1(1] 4
g—é?éﬁjﬁz(v_t[T) Music Composition VIII w1 1] 4
T RETE[B4F L - EBI8F A (T 5 FEB)]
g—g?é%ﬁéﬁﬂjbﬁ EECR) Research Method in Music Education | w2121k
T B T ERCT) Research Method in Music Education 11 wml212|1F
Measurement and Evaluation in Music
=) v,
E} ﬂ“%ﬁ)ﬁ /EJ%A@ ¥% Education M 2 2 ZJ:
e TS Philosophy of Music Education Ml 212]1F
) JHES Music Psychology w2121k
S o Practice of Music Curriculum Planning w22 2F
S e P Theory of Music Curriculum Planning w222k
SRS R H $REE Bibliography for Music Education Research |7 2 [ 2 | 1. |
ol A B BRI ST Kodaly Methods #1221k
B B/ NE2ERiT B A S 4EIEk 2 [Seminar on Teaching Materials and Methods wlol 2|1
BT of Art and Humanity =
S e R Seminar on History of Music Education w122 1F
JINEERGTEIL A SR 4 |Study in Music Teaching in Elementary sl 2| 2| 1F
BT School's Arts and Humanities =
The Production of Multi-Media aided
Sz, it s Gall e
ZIRRAMRIE Instruments 22 f1ir
BB R Orff Methods w22 1F
et Ea s e Advan_ce Methods and Approaches in Music sl 2| 2| 2k
Teaching
See B I B Seminar on Supervising Music Teaching 2] 2|2k
Study of Music Education in Early s
x4 Zo 5E
A5 e/ E A A A Childhood and Elementary School #1222k
TEEE BRI Eurhythmics Methods w222k
LI NAL Y B E Multicultural Music Education #wl212]2F
ZaeE A E AT Seminar w212 2F
wn Theory and Practice in Music Education -
FRBEBI LRI |ooiey sl 2| 2]|2F
R C R S Music Education in Special Education 2] 2] 2T
B e e Sociology of Music Education #1222k
RS E G Studies in Music Education Systems 22| 2T
KB B Study of Gorden Music Teaching Theory 212 2F
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S EECRE
HZR (RS
TR R S 0k Bibliography & Research in Music w2121k o B R TE'
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2825)

(-)iF% ("")?E' —GFLY [WBUFF(FFPRBYUFAFA 2 S FB2F L)~ &
BI18F L (2 xkEB)]

HZE(E e RERH SR () Seminar on Piano Literature | w2121k
O LB REIZECT) Seminar on Piano Literature Il Wl 21211F
SEEZ B ERERHZE () Seminar on Piano Pedagogy | w2122k
R B REI () Seminar on Piano Pedagogy Il w1212 2F
QLS Chamber Music #1221k
S H 2 B e S 2R B Seminar on Piano Duo and Duo | #2121k
SRS I EASEE S EERERFE [Seminar on Romantic Piano Literature w212 1F
SHEE > FEBIE Piano Performance Practice #2121
P T Bl 2 Piano technique and performance 212 1F
H 25 E22E SLEREMZE [Seminar on Beethoven Piano Literature #1222k
SHZE PR EAT Art of Piano Accompaniment #1222k
T HHE HARZE/E S B R Seminar on Classical Piano Literature Bl 2|22k
AT A SREE R AL B RERFFST | Seminar on 20th Century Piano Literature #2122k
SHZE 2 i B R ET Seminar on piano concertos #2228
(DFFCBE-—BRLB [RBUFF(FFPEBUFAELS 2 SR B2E L)~ F
$18F A (7 £ FiEi3)]

Ee L Ve BB EERHZE (| Seminar on Song Literature | w2211k
LR T B EERH 2 (R Seminar on Song Literature II w212 1F
S EA B HEIT O (| Seminar on Vocal Pedagogy | w2212k
ALy B E I SE () Seminar on Vocal Pedagogy I w212 2F
1 R BT A () Study in German Lieder | #2121k
FEBET I TE(T) Study in German Lieder 11 Bwl2| 2|17
B LSRR EL [ Diction | #1221k
B UET R ES () Diction II |2 2[1F
=yl Study in Taiwanese Songs #1221k
EIE ST ) Opera Repertoire | #BI2| 2] 1k
IR 2 CR) Opera Repertoire 11 w212 1F
ALy SR BB S B RE(—) |Voice Performance Practice | #1221k
Eea Y SR BB PR RE(—) |Voice Performance Practice 11 w212 1F
At LR FSERE(=) [Voice Performance Practice 111 #1222k
R SR E S ERE(PU) | Voice Performance Practice 1V 212 2F
sEBR TR FIER) Study in French Art Song | Bl 22| 1k
TEBRET IR (T) Study in French Art Song Il w122 1F
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: g P BEEEE ﬁss
B B b 467 GEES T L o
SRR NE B S BT (—) Opera and Stage Performance | #2121k
REEIE BEE S LT (T) Opera and Stage Performance I #2211
SR NE B S BR (=) Opera and Stage Performance 111 #2122k
SRR NE B S BR AT (PY) Opera and Stage Performance 1V #2221
FEEBITI () Study in American and English Art Song | #1222k
EEBRTIERHZECT) Study in American and English ArtSong Il || 2 | 2 | 27F
HIE(— 1) Chorus w1212 1k
BSIE TR Chorus Bl 2121
;D;E:B — ; 15 21 s L
HIECT Chorus #2221
FARFETI AR (D) Study in Italian Art Song | #2122k
Fe AR TZE(T) Study in Italian Art Song 11 gl 2|2]2F \ i
H/ BT SEE Voice Development for young singers w222k IR EHIREE
FH/ DB E L Voice Pedagogy for young singers #2221

¥

(2)w%(8 )*B—#,a:}i- i (2148 2 (5 4 B WH4E
B18E A (ZxFEB)]

FERRB2EAS)E

IEEEY Practicum w0 2(2F
A TS (— 1) Conducting Seminar | w221k
AT (—T) Conducting Seminar 11 w212 1F
YEHEEHSE (C ) Conducting Seminar 1 w222k
AT (T Conducting Seminar 1V wml2f2|2F
iy aeagR(— ) Orchestra | #1214 1E
LG EELZR(—T) Orchestra Il B2 ([4|1F
By ee a2 ) Orchestra 111 #1242k
UL ZZ(TT) Orchestra IV w124 2T
e [Dcm e o 2 2 1
el e i B EA
By aE R By SEZRBAYEET(— )| Study in Orchestra Excerpt | #2122k
Byt e By s ZREAYEET ()| Study in Orchestra Excerpt I #®|2(2]2F
TEIE LIS ) Opera Repertoire | #2121k
HRENE mHZE(T) Opera Repertoire 11 #1212 1F
GIEAE LB RESE Seminar on Choral Literature 22 (|1F
AL gae /e HEHZE Symphonic Literature #1222k
Qg Score Reading #1222k
20TH 401 SLER REI ST Seminar on 20th-Century Music #®l12([2(|2F
(2)FECB)E—FR - %f FRLB (LB UL GFPRUNLELS L 5 F
B2FA) - EBIBE A (12 FEB)]
BTy S e LR SR () Seminar on Orchestra Literature | w2121k
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Eles & RIEE A e .
Bl o3 | 8| FE4R it
By SEE B REIZECT) Seminar on Orchestra Literature |1 WHml2]121F
4t [ EE EH
(;jz*!*ﬁ%%&%%ém 7t [seminar on Orchestra Instrument Pedagogy | [ DAl 2 | 2 | 2.1
AL 3 A [ 40 B Bl B, B EIE T 2
(E_‘;;Z**%%Q?‘#&Eﬂn Seminar on Orchestra Instrument Pedagogy I DA 2 | 2 | 27
By IR SR BB F5(—)  |Orchestra Performance and Practice | #1111k
L Les > FmRBAE 5(—) |Orchestra Performance and Practice 11 w11 1T
By IR Y SR E (=) |Orchestra Performance and Practice 111 #1112k
iy ees > FRBAE F5(PY)  |Orchestra Performance and Practice 1V N1 1| 2T
ENLE() Chamber Ensemble | #1221k
ENEECT) Chamber Ensemble 11 #wl2(2|1F
ENEE- L) Chamber Ensemble(String) | #2121k
ENEE-TZEECT) Chamber Ensemble(String) 11 #wl212]1F
A T(— ) Chamber Music (Wind ) | #2121k
BEEEZR(—T) Chamber Music (Wind ) I #®l212)1F
EEEEZR(T ) Chamber Music (Wind ) 11 #2122k
fer — ic (Wi 5 TR - e
LT Chamber Music (Wind ) IV 12| 2] 2F iz\jg V%;%é\zi =
EEEAT(— |) Chamber Music (String) | Bl 2] 2| 1E |posg .
BB S Chamber Music (String) 11 sl 2| 2| 1 |2EEEE L
x g% B2
EREEATR(T B Chamber Music (String) 111 Bl 2|22k B
EEEZR(TTR) Chamber Music (String) IV #2221
grar AT F) Chamber Music (Percussion) | #1211k
BT Chamber Music (Percussion) I #1121 1F
By ge o ZR(— ) Orchestra | #2141k
N s LME2ERAE -
By EZR(—T) Orchestra I |24 1F §
e — : 2BK A »
EUEEGR(T ) Orchestra 111 B2 4| 2E Ja0p Frgze -
EITEEEZR(TT) Orchestra IV #2421
SR | BERE DA
s T T Wind Instrument Literature Bl 22| 1k ﬂiﬂ’ SRS
By SR LTS String Instrument Literature Bl 2| 2| LB [T oE
RS u | BEAE DA
s s B Wind Instrument Pedagogy Bl 22|17 ﬂib CECRE &
AR String Pedagogy B 2| 2 [ 1T |EEms: o
B aE RN EEZR () Jazz and Improvisation | #1112k A
A EE
B 2E AR EZE(T) Jazz and Improvisation Il L1 2F
TYEEEAREEL( |) Suzuki Methods in String | 221k
T EESA R () Suzuki Methods in String Il #wl212)1F
” The Coaching and The Management of Wind | ,
s £ 3 £5, 5
REECE (L) On Ensemble and Orchestra | El2|21k
o . The Coaching and The Management of Wind | ,
A ) 0 A5 Bl 2 5
REEEEE(T) On Ensemble and Orchestra I El2| 211
LS P77 4 JL—7 e 2 E T
RO B R R Study in Orchestra Excerpt | Bl2| 2|2k
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FHE 47 FHEEC 4T el | o
(%‘:%%H B 2 R RS Study in Orchestra Excerpt I1 w1212 2TF
S F#RTe [RB 4L (FFPBRFAE L) EBI8E A (F £ FEBR)]
SEET R A Tk Bibliography & Research in Music w2121k
?T;ﬁ%é—?ééﬂffﬁﬁﬂéﬁéﬁiﬁﬁ Modern Music Theory and Technique | w2121k
f’i;ﬁg%ﬁwﬁ@gﬁ@&ﬁ Modern Music Theory and Technique Il w2121 1F
BT ESZL 7 AfFHER |Composition and Application of Electronic- |
() Acoustic Music | wl2z2) 2k
B RS E% 7 al/EHE- Compqsition a}nd Application of Electronic- wl2]2]2F
() Acoustic Music Il
SIE R Hr LAl E Analysis and Composition of Choral Music | #E| 2 [ 2 | 1. |-
ZE gl =4 F Sonata Form Analysis #1221k
JET M ST Atonal Music Analysis #BI2])12|1F
e Ty 4k Advanced Orchestration w212 1F
Sl R L A Multi-Media Music Instruction #2122k
TR AR E Schenkerian Analysis #2122k
2042/ LB REIFF ST Seminar on 20th-Century Music #wl2(2]2F
JEF 4RI Composition of Applied Music #Bl2]12]2F
Gl e s Music Production of Children's Music Drama| % | 2 | 2 | 2°F
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