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: B o ABEIEEE #
FHE shocat RIEE g | o | | s

s Nl =5

PESEBEH ) (WME148 Sy ~ I8 S) ~ L0525 - &F32857)

DEZ (1) 4 ME1485) ~ BEI188 ) ~ T LHEMR(E)G0R - &5t3285))

FEYERITERE ) (ME14ERSY ~ BEEZ18ER ) SRS/ S Edn K AEELS08 ) - GEf32820))

t ek RiER
WEE B H et Music of the Renaissance Period | 2] 2|1k
GIEZ B E 5 Seminar on Choral Pedagogy | 2] 2|1k
B Bl Theatre Art Bl 2| 2|1k

thf 40 4 Music of the Middle Ages Bl 2| 2|1k
PN Kodaly Methods #®l 2] 2|1k
HEFELEER Advanced Music Analysis | 2] 2|1k
R B2/ NER BRI LA S4B, [Seminar on Teach!ng Materials and Methods w2 | 2| 1p
EALH5E of Art and Humanity
B R/ N SR B A B | Seminar on Teaching Materials and Methods | .,
sy of Music in Elementary School El2| 2|k
& TG S g s Music of the Baroque Period HE 1F
peegiiiliEAERES A5 Music of the Classical Period i 1T
S B Eﬁrz:ﬁ::t(;tion of Multi-Media aided w2 | 2|17 giﬁélﬁj%ﬂ%@é\%
ges - FHERE -

FREEEIE Children's Theatre B 2| 21N |5 EilfsA -
JEHER B The Art of Conducting BE| 2 | 2 | 1T |@QEBEARSH
EauEE Aesthetics of Music #®l 2] 2|1 g %?gg%igﬁzzg
et Music and Dance Bl 2|2 |11 |upeAkRmEaE o o
BIVEMEEL ] Creative Drama B 2| 2 | 1T [FREERAFTEERE
TEIE e () Opera Repertoire | gl 221k’ EIRRH2) -
R EE e ) Opera Repertoire 11 #®l 2] 2|1
BRI Orff Methods w22 ]|1F
SIEVE LB AT S Seminar on Choral Literature Bl 2|2 |1F
AT BT ST Symphonic Literature Bl 2| 2|2k
TRIBNEH g Music of the Romantic Period w2 2|2k
G a g B E R Y Seminar on History of Taiwanese Music gl 2] 2|2k
B i s B Multi-Media Music Instruction gl 2] 2|2k
B Music Acoustics gl 2] 2|2k
TR LS Eurhythmics Methods gl 2] 2|2k
A S Seminar on Contemporary Music Bl 2] 2|2k
AR R B 2 The Coaching and The Management of Music| & | 2 | 2 | 2 |
JEITIST Independent study b3 I 1] 14
LR AT Sk 1 T Management of Music Organizations w1 2] 2|1k
CRE ST E TS Orchestra Management Practices Bl 2| 2|1k
B E AT E Project of Performing Arts Production w22 |1F
Z e EE L T Concert Hall Management w22 |1F
L T S B R 1l\_/I;;\r/\l;aer: Research on Music Performing of g | 2 2 | 2
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. o o 5 & | 2 | K | BEER 1
FFHE P T FFE S TH g | o | om | -

e Music and Law Bl 2| 2|2k

R TEN ORISR & Performing Marketing Strategies Bl 2| 2| 2F

e T AL TN Music Management and Marketing Bl 2| 2| 2F
T

AR AR ;

A~ FieRE ~ B GE
NMFHEEIHIERTY -

PREREFFRLLBEL TS AREH (UE L)

FEE(— 1) Piano | w11 1

HilZE(—T) Piano I wl1l]1 1 mzes)4-Mmzrie

SEE(— ) Piano I A B 2 MESRIE ©

SE(TT) Piano IV w11 2

A (— ) Voice | w1 ] 1 1

Gl Voice Il wl1l]1 1 mzeg)d-gs e

B~ ) Voice Il s A WMETRIE -

BEE(TT) Voice IV w11 2

HEE(—L) Clarinet | wml 1|1 1

HEE(—T) Clarinet Il w11 1

HEE(C ) Clarinet 111 w11 2

EEE(CT) Clarinet IV w11 2

IR (— ) Oboe | Ml 1] 1 1

BEEE(—T) Oboe Il Wl 1] 1 1

EEEE (L) Oboe III Ml 1] 1 2

HEE(CT) Oboe IV w11 2

BEE—L Bassoon | w11 1

BEET) Bassoon |1 wml 1|1 1

KEE (L) Bassoon Il1 Ml 1] 1 2

BEFECT) Bassoon 1V w11 2 fi%%;f)zﬂ“iiéiz

FEEHE(— ) Saxophone | wlala] 1 E N e

EREAE T Saxophone |1 w11 1

ERHrE(C ) Saxophone Il w11 2

ERHECT) Saxophone IV w11 2

Ef(—5 Flute | MWl 1] 1 1

EEH—T Flute II MWl 1] 1 1

EHC) Flute 111 Ml 1] 1 2

EHCT Flute IV MWl 1] 1 2

SEESE(— ) Horn | wle] 1] 1

SEERR(—T) Horn 11 wle]1] 1

EEFE(CR) Horn 111 w11 2

EEIFR(T) Horn IV w11 2
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: _ R - & | 2| & | BEsF

R E S8 SIS S A A ;@i i
NE(— ) Trumpet | w111
INBE(—T) Trumpet 11 w111
INGR(ZF) Trumpet 11 w11 2
INBE(—TF) Trumpet IV w11 2
E¥e(— ) Trombone | w1111
E¥(—T) Trombone 11 w1101
ggﬁ(jj:) Trombone 111 w11 1] 2 S (U4l
E%E(—T) Trombone IV 1111 2 s —wensen
presery—ym — ol T 1| 1 |
EZH—T) Tuba I A M N
(EF5RC 1) Tuba Il A I N
(EFHHCT) Tuba IV sl 112
R EYE(— ) Euphonium | ]l 1]1]1
HEEYE(—T) Euphonium 11 111
FEREEE( ) Euphonium 11 w11 1] 2
FEEZEE(TT) Euphonium IV 112
JNEEE(— ) Violin | w111
JNEEE(—T) Violin Il w111
NEEE(— ) Violin 11l w1112
JNEEE(TF) Violin IV w1112
RS — ) Violal 2 N
HhREE(— ) Viola Il w111
iR ) Viola I w1112
HEEE(— ) Viola IV w11 2
KiEEE— ) Cello | 2 N
per— — o T 1 1 | remmsss

— & E-EEEE BN
AEEEC ) Cello 11l AN R N N N Vor 0O
FAREE(—F) Cello IV 1)1 2
BT AREC— L) Double Bass | w1101
EEAEE—T) Double Bass |1 w111
EEAEEC ) Double Bass 11 w11l 2
EEAEECT) Double Bass IV 1)1 2
L (— ) Classical Guitar | w11 1]1
L (— ) Classical Guitar Il w111
LS () Classical Guitar I11 w11 1] 2
() Classical Guitar IV w11 2
fetE(— 1) Conducting | w111
3 (—T) Conducting I 1|1 [mmeEdEsEEE
JEE(— ) Conducting 11 112 BERREE -
(T Conducting IV 112
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BELHERKERE 4 112858

\ o & | 2 | b5 | Bk i
FHE 3t RIEESE i | o | & | 2w sy
wpun | Percussion | w1111
B ) Percussion Il Ml 1)1 1 |mzee)n-gserie
U F) Percussion 11 1)1 2 IMERRE -
LB R) Percussion IV 1)1 2
ZEERIE(— ) Music Composition | w1 1 1
ZEEAIE(—T) Music Composition |1 Ml 1)1 1 BEzeg)f-FLEalfE
ZealE(— k) Music Composition 111 1)1 2 [EELERE -
ZEAIE(CT) Music Composition 1V 1] 1 2
== ) Piano V #El 1] 1 3
FEET) Piano VI #El 1] 1 3
SHEE(Y 1) Piano VII g 1 1] 4
FAZE(UT) Piano VIII #®I 1) 1] 4
EELE(= | Voice V #L 1] 1 3
BELE(Z ) Voice VI 1 1 3
EELE(Y | Voice VII 1 1 4
EELE(IO ) Voice VIII Bl 1] 1 4
EELE(= | Voice V #L 1] 1 3
BELE(Z ) Voice VI Hwl 1|1 3
ALY | Voice VII #L 1] 1 4
BEEE(TT ) Voice VIII Bl 1| 1| 4
BEEECELD) Clarinet V #L 1] 1 3
BEEEET) Clarinet VI B 1] 1 3
BEEE (U ) Clarinet VI 1|1 4
B UT) Clarinet VIII Bl 1| 1| 4 [ERREEREs
Sy p— ; P RIANEED ~ ARRAEEE
SR eV L A ﬂ%g%%uffﬁfé
SEECET) Oboe VI - N N R e P e
(T _F) Oboe VI | 1|1 4 |#E-
(O T) Oboe VIII 1|1 4
EKZFEEL) Bassoon V #L 1] 1 3
EKZFEET) Bassoon VI #L 1] 1 3
{KZEW ) Bassoon VII 1|1 4
{KZEWET) Bassoon VIII 1|1 4
EEECE LD Saxophone V #l 1] 1 3
EEEET) Saxophone VI Bl 1] 1 3
TE T HTE (MU _F) Saxophone VII 1|1 4
EEECEUT) Saxophone VIII 1] 1 4
EEED Flute V Bl 1)1 3
EEETD Flute VI #l 1] 1 3
E&@ ) Flute VII 1| 1| 4
EHUUT) Flute VI Bl 1| 1] 4
EEGEC= ) Horn V El 1] 1 3
EETERET) Horn VI Bl 1|1 3
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BREREZF(CE=L)

Double Bass V

BREREZET)

Double Bass VI

(R AFREWU ) Double Bass VII
REFERFEZEWUT) Double Bass VIII

mit S f(=1)

Classical Guitar V

B E (=)

Classical Guitar VI

T EMEE ) Classical Guitar VI
HHEEMEET) Classical Guitar VIII
fEH(= 1) Conducting V
HECET) Conducting VI
FEHEU 1) Conducting VII

: z =k 7 & | 2 | i | R i
SRS PEPER A | o | | e
JAEESRE ) Horn VI | 1| 1| 4
JERSEWPYT) Horn VIII | 1] 1| 4
/NgR(=F) Trumpet V | 1| 1| 3
/NFR(ZTT) Trumpet VI | 1| 1| 3
/NgR(Y 1) Trumpet VII w1 1] 4
/NPT Trumpet VIII | 1| 1| 4
£ (=) Trombone V | 1| 1] 3
FEIR(EET) Trombone VI | 1] 1| 3
A ) Trombone VI | 1| 1| 4
FHEUT) Trombone V1| | 1| 1| 4
&= 1) Tuba V | 1| 1| 3
EKZFFEET) Tuba VI EER 3
EF L) Tuba VII | 1| 1| 4
EFFEET) Tuba VIlI | 1| 1| 4
HRESR(= 1) Euphonium V EEE 3
HRESR(=T) Euphonium VI sl 1] 1] 3
ARE SR 1) Euphonium VII HERE 4
HRESRIUT) Euphonium VI HERE 4
NEE(= ) Violin vV | 1| 1] 3
NEE(=T) Violin VI B 1| 1| 3 |espomenes
/NMeZ () Violin VII M| 1| 1| 4 | s e
/INEER(UT) Violin VIl w11 4 }@Eggﬁgéﬁ
TIREC D) Viola V w1 1| 3 |-
HEEE(=T) Viola VI w1 1] 3
rhEEE(Y 1) Viola VIl w1 1] 4
HEEE (U T) Viola VIII w1 1] 4
RiEE (= 1) Cello V | 1| 1] 3
KEEZ(=T) Cello VI | 1| 1] 3
KigZ (L) Cello VII | 1] 1| 4
KEeZ (U T) Cello VI | 1| 1] a
ERE
ERE
1| 1] 4
1| 1] 4
ml1][1] s
w11 ] s
1| 1] 4
1| 1] 4
ERE
| 1] 1] 3
w1 1] 4
| 1] 1] 4

TEHEEWTT)

Conducting VIII
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: 2 & | 2 | b5 | Bk i
FHE 3t RIEESE K
A oy | 8| TR it
gear (= b Percussion V w11 3
L= Percussion VI |11 3
wa( ) Percussion VI Bl 1| 1| 4 %iﬁig?fﬁi%%
()Y F) Percussion V111 gl 11| 4 E%};?Tﬁfﬁigfﬁ
ZEZgr 7
FEAE(= ) Music Composition V | 1|1 3 AR R T
TEEAIE(ZT) Music Composition VI Bl 1| 1| 3 |z
TELAIVEY ) Music Composition VII g 1 1] 4
g—é?éﬁjﬁz(V_EIT) Music Composition VIII 1] 1 4
P RETE[BI4F A ~EBI8F A (T 5 FEB)]
g—g?é%ﬁéﬁﬂjbﬁ EECR) Research Method in Music Education | w221k
T B T ERCT) Research Method in Music Education 11 w21 211F
Measurement and Evaluation in Music
=D v,
E} ﬂ“%ﬁ)ﬁ /EJ%A@ ¥% Education M 2 2 ZJ:
e TS Philosophy of Music Education Ml 21 2]1F
Za T B Music Psychology w21 211k
F e Practice of Music Curriculum Planning w212 (2%
S e P Theory of Music Curriculum Planning Wl 2] 2|2k
SRS R H $REE Bibliography for Music Education Research | #& | 2 | 2 | 1|
ol A B BRI ST Kodaly Methods #®l 2] 2|1k
B B/ NE2ERiT B A 2 4EIEk 2 [Seminar on Teaching Materials and Methods sl 2] 2|1k
==t of Art and Humanity =
e R EE Seminar on History of Music Education w212 1F
JINEBERGITEIL A SR 4% |Study in Music Teaching in Elementary sl 2| 2| 1R
ey School's Arts and Humanities =
The Production of Multi-Media aided
S, 4y 1l o8 N
ZIRRAMRE Instruments B2z 1r
B BRI SE Orff Methods w2 2(1F
rsgp Ea s g Advan_ce Methods and Approaches in Music | 2 2 | 2k
Teaching
See R I B Seminar on Supervising Music Teaching |l 2] 2|2k
Study of Music Education in Early s
5/ [\ ST L, ZS T S8
A5 e B/ E A A A Childhood and Elementary School B2 22k
TEEEERISY Eurhythmics Methods w1l 2] 2|2k
BT FEEH Multicultural Music Education #®l 2] 22T
Zae A E AT Seminar ;2] 2 2F
Theory and Practice in Music Education -
BFREHEBRZIRITTE [oorioy ml2|2|2F
kBT Music Education in Special Education w2 2]|21F
B e e Sociology of Music Education ;2] 22k
R F L BT Studies in Music Education Systems w2 2]|21F
KRB EH S Study of Gorden Music Teaching Theory ;2] 2 2F
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R 378 RHE S0 A i

- N FEECBE
THEZE(NE)AH- R -

SEETER WA Tk Bibliography & Research in Music Wl 2] 2|1k ?; EZZ%E%;ME‘
255

(OXE(B)E—WFL8 [CBIUEA AP FURIEA 2 L P B28A) 50

18F A (75 FEB)]

2 E RS Seminar on Piano Literature | wml 2| 2|1k

O LEREIAZECT) Seminar on Piano Literature Il w212 1F

P EE R E RS L) Seminar on Piano Pedagogy | w21 212k

R B REI () Seminar on Piano Pedagogy Il w21 2)2F

LS Chamber Music B2 2|1k

S 28 Er 2 B SN ZE B RE 5T | Seminar on Piano Duo and Duo | #® 2] 2|1k

JEVENSHASEEE S B RERFSE |Seminar on Romantic Piano Literature w22 |1F

SHEE > FHBIE Piano Performance Practice #®l 212 ]|1F

PZ T Bl 2 Piano technique and performance 2] 21F

H2 25822 SLEREMZE [Seminar on Beethoven Piano Literature w22 |2k

SR P Art of Piano Accompaniment Bl 2] 2|2k

7 BLAS HASRZE/F L 2 RE 22 |Seminar on Classical Piano Literature w22 |2k

AT A SREE R AL B RERFFST | Seminar on 20th Century Piano Literature Bl 2] 22k

S = A B AR 5T Seminar on piano concertos Bl 2] 2|2k

(= )iﬁ’é(““)*ﬂ —BHAB [RBIUFL(FHFPEBUTAEL 2 X P L B2E L)~ E

18~ (3 +FiEiB)]

Ee e Ve BB EERHZE (| Seminar on Song Literature | w2 2|1k

AL LB ESE(T) Seminar on Song Literature 11 w2121

S EA B HEIT o (|- Seminar on Vocal Pedagogy | w21 212k

ALy BN EISE () Seminar on Vocal Pedagogy I w212 2F

1 BT R A () Study in German Lieder | #® 2] 2|1k

TEBET IR (T) Study in German Lieder II gl 22|17

EEUESEBEL ([ Diction | ;2] 2|1k

EEUEEHEE B (R Diction 11 #®l 2] 21F

S s Study in Taiwanese Songs ;2] 21k

EIE ST ) Opera Repertoire | Bl 2| 2|1k

IR 2 CR) Opera Repertoire 11 ;2] 2 |1F

s SR E B E(—) | Voice Performance Practice | w1 2] 2|1k

rea Y SR BB PR RE(—) |Voice Performance Practice I ;2] 2 1%

et B E B E(=) | Voice Performance Practice 11 gl 2] 2|2k

At R BB YK ERE(PY) | Voice Performance Practice 1V #®|l 2] 2]|2F

sEB TR IFIER) Study in French Art Song | Bl 2 2|1k

TEBR T AT Study in French Art Song Il #®l 2|2 ]|1F
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Y - & | 2 | K | BEER i
B B b 467 GEES T A

SR JENE B 5 BR g (—) Opera and Stage Performance | | 2| 2|1k
REEIE BEE S LT (T) Opera and Stage Performance I B 2|2 (|1F
SR NE B S BR (=) Opera and Stage Performance 111 #® 2] 2|2k
SRR NE B S BR AT (PY) Opera and Stage Performance 1V B 2|2 |2F
FEEBITI () Study in American and English Art Song | #® 2] 2|2k
EEBRTIERHZECT) Study in American and English Art Song Il B 2|2 (|2F
HIE(— 1) Chorus B 2 2 | 1k
BSIE TR Chorus Bl 2] 2|1
;D;E:B — ; 5 21 e BB
HIECT Chorus B 2|2 (|2F
FARFETI AR (D) Study in Italian Art Song | #w | 2| 2|2k
Fe AR TZE(T) Study in Italian Art Song 11 gl 2| 2|2F ‘ i
/DT Voice Development for young singers H | 2 2 |2k SRR E

FH/ DB E L Voice Pedagogy for young singers #w 2] 2]2F

(DF&CBE—HELB [LBUFS (TP RUFAFL 2 5 FLB254) 58
185 4 (3 #FEB)]

IsEEY Practicum w0 2]2F
FEHLESE (— 1) Conducting Seminar | w2121k
FEHEENZE (— ) Conducting Seminar I1 | 2 2 |1F
YEHEEMSE (2 0) Conducting Seminar 11| w2122k
FEEEHZE (2T Conducting Seminar IV o 2 2 | 2F
By e ZR(— 1) Orchestra | # | 2|41k
ETLEEETE(—T) Orchestra 1 Bl 2] 4]1F
B EZR(Z ) Orchestra 111 el 2] 4|2k
ETLEEEZR(TT) Orchestra IV Bl 2] 4]2F
ememano)  [oioomi o g | 5 | o | 11
ememanzor)  [oioomi e g | 5 | o | o
By st R B S ZRBIE ST (— )| Study in Orchestra Excerpt | B 2] 22k
Byt e By s ZREAYEET ()| Study in Orchestra Excerpt I Bl 2] 2]2F
EE e () Opera Repertoire | w22 |1k
EIE SFZECT) Opera Repertoire Il Bwl2]2|1F
GIEAE LB RESE Seminar on Choral Literature #_l 212 (1F
- sy Symphonic Literature #2122k
Y i 2= Score Reading gl 222k
2040 F SH B REAF 3T Seminar on 20th-Century Music #1212 |2F
(2)FZECA)E—FR -2 -FLIB [LBHUEL(FERYUIAFT L2 L P32
gL)> 1&@1851}(3# FiEi3)]
By EEE B ENTZE( ) Seminar on Orchestra Literature | ol 2 2 | 1F
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& | 2 | i | R 5

e RIS yvE -

EhEai i Al | 5 | | e :
Loy S HEUERHSE () Seminar on Orchestra Literature |1 Wl 221

] oegeer
(;?*Eﬂdﬁ%%ﬁ%gém 7T |Seminar on Orchestra Instrument Pedagogy | | 22 | 2 | 2 | 2.1
5 17, e ] s R 32t 5, R P T2

Shzes ERr G Ui Seminar on Orchestra Instrument Pedagogy Il| 24 | 2 | 2 | 2F

(M)

BTy ABEs Y BB I5(—) |Orchestra Performance and Practice | 1] 1)1k
L Les > FmRBAE 5(—) |Orchestra Performance and Practice 11 #w|I 1] 1|1
Ty ABes R BIE %(=) |Orchestra Performance and Practice 11 1] 1) 2k
iy ees > FRBAE F5(PY)  |Orchestra Performance and Practice 1V #®|I 1] 1|21
By IR Y S BB 1% (1) |Orchestra Performance and Practice V 1] 11k
By aags  FHEBIE S (7N)  |Orchestra Performance and Practice VI w1 ] 11}
ERE-ER) Chamber Ensemble | B2 2|1k
ENEECT) Chamber Ensemble 11 #1212 (1F
E A LTS ) Chamber Ensemble(String) | w2 2|1k
ENEE-TZEECT) Chamber Ensemble(String) I #®l 212 |1F
BaEAZE(— ) Chamber Music (Wind ) | #®l 2] 2|1k
EEEOT(—T) Chamber Music (Wind ) Il B 2 2 |11
BEEAZR(T ) Chamber Music (Wind ) 111 Bl 2] 2|2k
AL T) Chamber Music (Wind ) IV w2 2| 2F Lg%ﬁgf; é\%;f -
LT (— ) Chamber Music (String) | B 2| 2| 1E [woms.
Byt S ZE(— ) Chamber Music (String) Il gl 2| 2|1F {%ﬁjﬁ%%ﬁiz
GEEAZE(T ) Chamber Music (String) 111 B2 2 [ 2F [eme. )
EEEZR(TTR) Chamber Music (String) 1V w2 2|2F
grar AT F) Chamber Music (Percussion) | b 2 | 1k
LA Chamber Music (Percussion) Il b I 2 |1}
e s zE(— ) Orchestra | Bl 2|4 |1E
s R (—T) Orchestra Il gl 2| 41T ;éﬁ;ﬁ;@ﬁ -
e ZR(— ) Orchestra 11 B2 4| 2E [s0 40 Fpgsg -
EITEEEZR(TT) Orchestra IV ;2] 4)2F
R e B Wind Instrument Literature w1 2] 2|1k ﬂjz%ﬂ%%é'% B
By SR SLRR S String Instrument Literature 2| 2| 1L |FE7ZE: M8
U B Wind Instrument Pedagogy ;2] 2 |1F éﬂ%ﬁé% B2
SEEERERE String Pedagogy B 2| 2 [ 1T |EEmdE: e
B4R EZ=( ) Jazz and Improvisation | #1112k N
B SEENEDEZR(T) Jazz and Improvisation Il 1] 1] 2F AR
DY EESA KBS |) Suzuki Methods in String | Bl 2| 2|1k
TR EEEA RHEL(T) Suzuki Methods in String 11 #®l 2] 2]|1F
S S R ) The Coaching and The Management of Wind | 2 2 |1k

On Ensemble and Orchestra |
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. - & | 2 | K | BEER {%
FFHE ST RISESEN o
e 71 | o | i | e :
HEGE] Brass ensemble | sl 2| 2|1k
s &2 10 Brass ensemble 11 el 22|17 litﬁﬂ £ i JETER)
NHEEER - =
i &2 11 Brass ensemble 11 | 2 2| 2F AR & (R o
HEeZ IV Brass ensemble IV w212 |2F
The Coaching and The Management of Wind |
4 i 2447 B2 5
REMEAEE(T) On Ensemble and Orchestra |1 2|2 2| 1%
RSP AR [ER
(E‘ §)Z+H B 2 R RS Study in Orchestra Excerpt | w2 2|2k
RE P27 4R JL =7 e S Eh T
(E‘j)z*)f' B 2 RS Study in Orchestra Excerpt 11 Bl 2| 2|2F
C3 R (B4R A (5P BURAE L) EBIBEA (52 FEB)]
FEET R S T A Bibliography & Research in Music w2 1k
wy B
fj;ﬁ EER B LR B R Modern Music Theory and Technique | w2121k
> gy e

SNEER e Modern Music Theory and Technique 11 nl212|1F
D

BT RS AfEHLFER |Composition and Application of Electronic- ol 2 2 |21
(b) Acoustic Music | o
BESZL8 7 AfFHEFER |Composition and Application of Electronic- N

: . Wl 212 |2F

) Acoustic Music |1
SIE A E Analysis and Composition of Choral Music | # | 2 | 2 | 1.E
ZENE AR ST Sonata Form Analysis Bl12(2]1E
j[agjﬁ'f@cﬁé?éﬁﬁﬁ Atonal Music Analysis w212 |1F

HEfR A Ty Ak Advanced Orchestration B2 ]2 |1F
2 e B Multi-Media Music Instruction B 2| 2|2k
TFE A Schenkerian Analysis #2122k
2040/ S EL RE I 5T Seminar on 20th-Century Music B2 2|2F
JTE FH S5 44AI1E Composition of Applied Music B 2] 2]2F
B S SRR YE B E Music Production of Children's Music Drama| 3 | 2 | 2 | 2
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