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EE(CT) Conducting IV W11 1] 2

278




BRE AL

FRESHEEFEFPE 148 2R

X = & 7S
FHE LA FHE SO AR b o §
seai(— ) Percussion I
BEE—T) Percussion II S (TR 4z
gran(— ) Percussion 111 EMETRIE -
BEE(TT) Percussion IV

FEANECD)

Music Composition I

FEAEIECT)

Music Composition II

R (E)A-S LA

Ea P
| B
w1 1] 1
w1 1] 1
w11 1] 2
w1 1] 2
w1 1] 1
w11 1] 1
THEAIE(Z ) Music Composition III 11| 2 [FEELERE -
FEEIE(CT) Music Composition IV w11 1] 2
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/NERERIT R\ ST RO 2 SRR School's Arts and Humanities 2] 2|17
The Production of Multi-Media aided
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S S EE T Seminar #2221
N Theory and Practice in Music Education N
BEREBORZ R4 Policy Bl2|2|2F
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HEER TG B ,/\% Piano technique and performance #2121 1F
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ZAFIEE TR I 2R ) Study in Italian Art Song I B2 2|2k
R BTI RIS CT Study in Italian Art Song II #2221 .
B R - Voice Development for young singers #2122k RBEHIFERE
H/DEIE S E Voice Pedagogy for young singers B2 2]2F
OB BT (L) [ g comenrer e | 2] 2| 1k
OB BT (T) g conetent e 2|2 1T
E)F%ECA)E—HEILB [RBUFL(FFPRUFAT L Z L FB28 L) FB18
Fr(EsrEB)]
EHEEY Practicum W10 2|2
FeiEAHSE (— ) Conducting Seminar I w2121k
FEHEEFSE (—) Conducting Seminar 11 12121
FeiE AT (2 F) Conducting Seminar 111 w2122k
FEHEEFSE (ZF) Conducting Seminar IV 1212 |2TF
BTy EE A TR(—) Orchestra I w2141
ErEEEZR(T) Orchestra 11 #w(2[41F
BT EEATR(Z) Orchestra 111 w2142
By e A7 () Orchestra IV #1214 (2T
T e oo 22 1
S B I T) Wind On Eneomble and Onchostt | 2| 2 [ 1T
e By Sz (—) Study in Orchestra Excerpt I #E(2(2]1E
By bR By 2 EZRBES (7)) Study in Orchestra Excerpt I BI2|12|1F
ey By IR (2) Study in Orchestra Excerpt 111 222k
BTy SE B EZR R (1Y) Study in Orchestra Excerpt IV #(2(2]2F
EIESEZE () Opera Repertoire I #2112 |1E
EIESZECT) Opera Repertoire 11 BEN2|12 |1
SIESE S EEREIST Seminar on Choral Literature BEN2|12|1F
Ay e e B EHZE Symphonic Literature BEl2]2|2F
YlISioE 7 Score Reading BE12|2 (20
2040 1E FL B R R AE Seminar on 20th-Century Music BEI2|12 (2T
(B)F5(B)e—F# %2 - F218 [LBUFLGIFPBUPIAEL 2 X P27
A)~EBISEL(FE£REB))
By S E SLERERF 22 ( ) Seminar on Orchestra Literature I A 211k
L SEE SRR 2R () Seminar on Orchestra Literature 11 A 211F
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>
FEFAMIA RERBEAKEFPL 4R
. & | 22| W5 [FHER 1
FFE 4T RS E e N
Bl o0 | B 4R B
Seminar on Orchestra Instrument
At 1 A [ == A
B L S S RN 7R () Pedagogy 1 222k
Ay S R B B R (T Seminar on Orchestra Instrument wl2l2]2F
ETASREISK SEEFT(T) Pedagogy 11 w
L s R E IS (—) Orchestra Performance and Practice I HEIL[1]1E
L aeds ” TR E IR ( ) Orchestra Performance and Practice I1 HIT[1]1F
L s Y SR E IR (=) Orchestra Performance and Practice I1I #EI1[1]2E
By s F B 5 (V) Orchestra Performance and Practice IV #1121
By aeds” SR E IS (1) Orchestra Performance and Practice V #I1(1]3E
HéZéﬂéﬁEZ;Egﬁéﬁgf%(/\) Orchestra Performance and Practice VI (1] 1|3
a5 1) Chamber Ensemble I (212 ]1E
Vq “E(F) Chamber Ensemble 1T BI212]|1F
ENEE-TLEE( ) Chamber Ensemble(String) I #2121k
= N EE-TZEE(T) Chamber Ensemble(String) 1T BI212 |11
EUEEZR(—) Chamber Music (Wind ) I #2121k
BEEEZR(T) Chamber Music (Wind ) IT BI212]|1F
1 g/\“ £ 7a%
BEEEZR(T) Chamber Music (Wind ) III #1212 ]2E Eﬂlz\ o P %—:éé
EEEEZZ(IY) Chamber Music (Wind ) IV 22|21 |&, BhoEg -
PR EELTR(—) Chamber Music (String) I B2 21k )% BRCVC R -
Togseaze ) 202
EEE (D) Chamber Music (String) 1T B2 2[1F |y i/‘: X
EEE () Chamber Music (String) III #1212 ]|2E
T EEEZE () Chamber Music (String) IV #2122
seur g2 F) Chamber Music (Percussion) I #1121k
B SFZ(T) Chamber Music (Percussion) II BwI12]1F
S L ER(—) Orchestra I (21411
P P . IME2EE .
By ML ZR(T) Orchestra 11 241! E2ER
2 BRERER AR
EUSEGER(Z) Orchestra 111 B2 4 2.5 a0 A DL FpER -
oy a7 () Orchestra IV BI214 |21
Grsus | geas
Eue e HESE Wind Instrument Literature #w(212]1E ig SR TR
Y (S String Instrument Literature B 2| 2| 1Lk [FEmg : o
SO | HEUE
R B L Wind Instrument Pedagogy #2121 JA%EZ B TR
B Gl B String Pedagogy 2] 2| 1) | EE5x%: M2
B et B HEEZR( ) Jazz and Improvisation I #1112k o
— H— AR
B - S4B HEEZE () Jazz and Improvisation II (1] 12T
TEESSARE () Suzuki Methods in String I #2121 1E
By HEEA R IHEL(TR) Suzuki Methods in String II BI212]|11
The Coaching and The Management of R
& £ 5E
FEEI RS B ) Wind On Ensemble and Orchestra I El2) 2|1k
B R () The Coaching and The Management of wl2] 2| 1F

Wind On Ensemble and Orchestra 11
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BRE AL

FALEAREPI A 14T ER

\ 7 & | 22| B | FaR i
LR P o b e o
HEEZE1 Brass ensemble I 21211 RS B T
HEEZE1 Brass ensemble II B2 21N |, rEpgess
fHEE&Z= 11 Brass ensemble 11T #2122k ﬁ{;ﬂi%’m%; e
HEEZE IV Brass ensemble IV #|212(2F
L R By TRz RS (—) Study in Orchestra Excerpt I (212 ]1E
L R By TRz RS () Study in Orchestra Excerpt II (212 1F
ERh e | By TR ZR RS (Z) Study in Orchestra Excerpt I1I (21228
Erh e By TRz BEET (M) Study in Orchestra Excerpt IV #2221
SR SIS BB 5 (—) String Performance and Practice I BIL[1] 1L
TREEEEBIEIR() String Performance and Practice II I IF
EEEZEBIE IS (Z) String Performance and Practice I1I HIL[1]2k
T EEEZ B E 15 (IY) String Performance and Practice IV #1121
E BT [RB MRS (SR BEPIEL) EBI8EA(F £ KEB)]
HEET RN G A Bibliography & Research in Music w2 1k
AR EAIEE R ERTT( ) Modern Music Theory and Technique I W 1.k
A F LA ERLER BRI (T) Modern Music Theory and Technique II | ;04 1~
Composition and Application of N
ﬁﬁgﬂz i W
FRE B ZAIFRER(L) Electronic-Acoustic Music I 22|22k
= [ [fE e e Composition and Application of wl2l 22w
BT E R ZAIFREAICT) Electronic-Acoustic Music 11 o
Analysis and Composition of Choral N
SIS HI S B Musie b 2|21k
e gl =45 Sonata Form Analysis #2211
JEERME S LE 55 H Atonal Music Analysis Bl(2[21F
i e Advanced Orchestration (22 1F
S S Multi-Media Music Instruction #1212 ]2E
TN Schenkerian Analysis #2212k
2042 /E LB RE I ST Seminar on 20th-Century Music Bl(2[2]2F
JE P = 2 AIE Composition of Applied Music BE|212|2F
Music Production of Children's Music -
SR A ama B2]2|2F

Drama
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