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e SRR (—) Music and Dance | (2] 2] 1F |302857 -
SEAE SRR (T) Music and Dance 11 (212 ]|1F O %i[ﬁ{%i ’tj
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H oo~ BT E ME(=
Rt ) Music and Dance IV B2 2|2 |-
TEE ST R) Opera Repertoire I #2121 1E
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B (— ) Voice I ARAR 1
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T ) Voice III w1 2 |[EeERE -
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R (— ) Oboe | ARAR 1

() Oboe 11 ARAR 1

() Oboe 111 w1 r] 2

(TR Oboe IV L] 2
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BEECLD Bassoon II1 1] 2 %\/\@4%%5\%% . ~

EZECT) Bassoon IV w1 1] 2
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ERETE(CT) Saxophone IV w1y 1] 2
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Music Composition I
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FHEE(PUT) Piano VIII #w|1[ 1] 4
EEUE(= |) Voice V (1] 1] 3
BEEE(=T) Voice VI (1] 1] 3
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SRR T) Hom VI 1] 1] 3
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5= ) Conducting V #wI1[1] 3
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S ETITE T A () Research Method in Music Education I A 1k
B ETTE T ERCT) Research Method in Music Education IT | /P4 'y
Measurement and Evaluation in Music
7 eI 2 B B A
=] _'_‘%&E /EJ%EE‘E_E[ ¥£ Education ,Z 212 2J:
e TS Philosophy of Music Education A 'R
e Music Psychology A 1k
LU Lgr Practice of Music Curriculum Planni 2|2 iishaabl
i A S S B TS ractice of Music Curriculum Planning | ,ph 2T | o] A
EE =Y E‘Eﬁé Fi X7
AR = T = Theory of Music Curriculum Planning W2 22k, e fgg %Lﬂzn HE
7'—\4 A)
. . Bibliography for Music Education s
BRSO E 55 o 2|21k
Research
I ENEE Kodaly Methods #w(212]1E
., - ’ Seminar on Teaching Materials and s
B B ER i 5 EBapnoe 2k
B/ N BN SCHIB R Methods of Art and Humanity #2221k
e S Seminar on History of Music Education [#t]| 2|2 [ 1}
. . Study in Music Teaching in Elementary s
BLER 4 AT ,@, 7o B
/NERERIT R\ ST RO 2 SR School's Arts and Humanities 2] 2|17
The Production of Multi-Media aided
73 Gl 158
SR EU EE Instruments Bl2|12(1F
BELAE S BRI 2T Orff Methods (22 1F
7<$E3%&% Ju 2=
SN Advance Methods and Approaches in s
Sr A B T 8
HEREEL AW Music Teaching B 2242k
e B i B Seminar on Supervising Music Teaching | #2112 (2 |
i Study of Music Education in Early s
= SN ST v
A SR B N R E T Childhood and Elementary School BEl2]2|2E
ELE ey Eurhythmics Methods #2228
ST NALY FERHE Multicultural Music Education (2122
HEEBE S Seminar E|2(2|2F
s N N Theory and Practice in Music Education N
B EBUR BRI Policy sl2|2|2F
ik E S REE Music Education in Special Education (2122
B erEs Sociology of Music Education #2228
R F T EEI ST Studies in Music Education Systems (2122
REZEIHTE Study of Gorden Music Teaching Theory | #E]| 2| 2 [ 2}
I NFEEME
HEZR (R4
A B
ZEE R A Bibliography & Research in Music w2121k e | ?E&$/ \iﬁ?ﬂﬂ
ﬁlﬁJdZ\ﬂgZ%/ﬁ
CIFECRE—WFLB [SBUELGIPRUANIERZ 5 P2 B2F2) SIS
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HEE BT FE () Seminar on Piano Literature I A 1F
HEE B ETFECT) Seminar on Piano Literature I A 1
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FHE F a2t RASE wil| 53| | e -
PEE R A2 ( ) Seminar on Piano Pedagogy I w2122k
HEEZEEEZE(CT) Seminar on Piano Pedagogy II w2122
S Chamber Music (21211
SHEE B 2= B e g 2 B RE ST Seminar on Piano Duo and Duo [ (212 ]1E
TR I B R L B RER ST Seminar on Romantic Piano Literature HI212]1F
HEE > FoEBE T Piano Performance Practice BI212]|1F
SMZER T B 2 Piano technique and performance #2211
SEZE S TEEI (RN vy Seminar on Beethoven Piano Literature | 35| 2 [ 2 [ 2 |
L= B Art of Piano Accompaniment #212]|2E
o7 B HH S 25 L B RE ST Seminar on Classical Piano Literature #El212]28
A S EEE LB RE AT Seminar on 20th Century Piano Literature | 3£ | 2 [ 2 [ 2 |
R = B 5E Seminar on piano concertos #|2(2]2F
E)FFCRE—BL18 [RBUFL (FPREFAEL 2 L P B2F L) EB18

Fr(E+FEB)]

Ve LR RENTZE( F) Seminar on Song Literature I w2121k
B UEVE i B RERST(T) Seminar on Song Literature IT W22 1F
Egun s EAE RE RO |) Seminar on Vocal Pedagogy I w2122k

EEUEE A2 () Seminar on Vocal Pedagogy 11 Wl212]2F

12 B BT A A 22 (—) Study in German Lieder I #EI212]1E

15 B BT 22 () Study in German Lieder 11 21211

1 R BT 22 (5) Study in German Lieder 111 #2228

TR BT A () Study in German Lieder IV #2221

BUGEREE(D) Diction I 221k

RSB ES () Diction 11 #2121

ErET a5 Study in Taiwanese Songs #w|2(2]1E

e EIE LEE(R) Opera Repertoire I #w|2(2]1E

HENE e () Opera Repertoire 11 #2121

L S E AT B H(—) Voice Performance Practice I #w(212]1E

rEdE FE AT (D) Voice Performance Practice I1 (2121

pEdE Y FEBAE S EE(Z) Voice Performance Practice I11 w2122

B 5 BB S B RE (VD) Voice Performance Practice IV #2221

EEE TR ( ) Study in French Art Song I #w|2(2]1E

TEBREEMTI AR Study in French Art Song II #2121

RIS B S Bl (—) Opera and Stage Performance I #2121k

R LR S B () Opera and Stage Performance 11 21211

B EIE B & Bl (=) Opera and Stage Performance 11 #2228

SR VER M, B S AT (V) Opera and Stage Performance IV (2122

EFLERGTIH SR Study in American and English Art Song I| 5| 2 | 2 | 2|

BT ISltudy in American and English Art Song sla| 2] 2F

HIE(—) Chorus | 5 1 E

SIE(D) Chorus II 7 1~
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Fheiz28 L)

~Ei218

FL(3£kEB)]

15 }ﬁgﬂ”ﬁ Practicum wmlof2]2F
FeiEAHSE (— ) Conducting Seminar I 212 1E
FEHEEFSE (—) Conducting Seminar 11 w212 1F
FeiEAHSE (2 B) Conducting Seminar 111 W22 12k
FEHEEFSE (ZF) Conducting Seminar IV w212 ]2F
By e TR(—) Orchestra I 21411
e LZR(T) Orchestra 11 #w(2[41F
BT EEATR(Z) Orchestra 111 w2142
By e A7) Orchestra IV #1214 (2T
R el o E I
S B ELT) Wind On Eneomble and Onchostt | 2| 2 [ 1T
e By Sz AR (—) Study in Orchestra Excerpt I BE12|12 (1R
BTy R By 2 EZRBER(T) Study in Orchestra Excerpt I BI2|12|1F
e By IR (2) Study in Orchestra Excerpt 111 222k
EIREE B EZR R (1Y) Study in Orchestra Excerpt IV #(2(2]2F
TEWE () Opera Repertoire I #2112 |1E
TEWESAFZECT) Opera Repertoire 11 BEN2|12[1F
SIESE L REST Seminar on Choral Literature BEN2|12 |1
ELE RIS Symphonic Literature |22 (2k
YR Score Reading 2122k
2040 /E FL B RE R AT Seminar on 20th-Century Music BEI2|12 (2T
() (B E—F# e FEa s [LB4EAGIP BUFIEAZ £ 328
A)~EBISEL(F£REB)]

Ry S L B RET4E () Seminar on Orchestra Literature I A 211k
Ry S LB RETSE(T) Seminar on Orchestra Literature 11 A 211F
R R S BT S5 ) IS)zg;i;lz;;rIl Orchestra Instrument w222k
Ay 8 8 2 L BT 95 () lsnzg;igs; }(l)tlllOrchestra Instrument w222
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AFRLFL

FEBREKEFI L 11SEER

. 1& | 22| I FAsR #
FFE 4T RS E e N
Bl o0 | B 4R B
L aess” R E IS (—) Orchestra Performance and Practice I #EIT(1]1E
L aegs Y MBI ( ) Orchestra Performance and Practice 11 (1) 11T
By s Y SR E IR (=) Orchestra Performance and Practice I1I #1120
Ry aegs > Fm B 15 (V) Orchestra Performance and Practice IV #1121
Ry aess ” SR E IS (1) Orchestra Performance and Practice V #I1(1]3E
L s TR E IR () Orchestra Performance and Practice VI HIT[1]3F
EGEER) Chamber Ensemble I (212 ]1E
ENEE(T) Chamber Ensemble 1T BI212]|1F
ENEE-TLEE( ) Chamber Ensemble(String) I #2121k
ENEE-TLZEE(T) Chamber Ensemble(String) 1T BI212]|1F
EUEEZR(—) Chamber Music (Wind ) I #2121k
BEEEZR(T) Chamber Music (Wind ) IT #2211
o Chamber Music (Wind ) TIT | 2| 2 |2 |EPER - E
EEGZR(Z) er Music fess dh s g TREEE S
BT Chamber Music (Wind ) IV 212|121 |&, BhoEg -
EEEZR(—) Chamber Music (String) I #2121k 2. F{E50HE - Wik
I B =V
EEE (D) Chamber Music (String) 1T BI212]|1F Fﬁﬁj: A%, 02
BEEE () Chamber Music (String) III #1212 ]2E
T EEEZE () Chamber Music (String) IV #2122
seur g2 (F) Chamber Music (Percussion) I #1121k
BUELFZ(T) Chamber Music (Percussion) II #1121
S ER(—) Orchestra I w2141
o ; INME2EAE o
By ML 7R ) Orchestra 11 241! WE N
2 BURERER AR
BREEESR(Z) Orchestra I1I BE| 2| 4| 2.k 540 A DL R -
oy e A7) Orchestra IV BI214 |21
Keuy | e
Eue e HEEE Wind Instrument Literature #2121 1E ig SR
Y (S String Instrument Literature 2| 2|1k | T Bz M
Keun | e
R B L Wind Instrument Pedagogy #2121 ig B TR
SUEEHEA String Pedagogy B 2| 2 (1R | Bt e
B et B HEEZR( ) Jazz and Improvisation I #1112k o
— H— AR
B -S4 HEEZE () Jazz and Improvisation II (1|12
TEESSARE () Suzuki Methods in String I #wE(212]1E
By HEEA R IHEL(TR) Suzuki Methods in String II BI212]|11
o . The Coaching and The Management of N
LB [ER] (s Py B BE
SR E (L) Wind On Ensemble and Orchestra I El2) 2|1k
o ., The Coaching and The Management of N
L] ] 4TR XX 3=t EE
SEER R BEE(T) Wind On Ensemble and Orchestra 11 B2 21
A | Brass ensemble I J5E 1 o ;
I E % = L Vit mmrrss
HELSZEN Brass ensemble II 75 '~ 7f< Bl
fHEE&Z= 11 Brass ensemble I1I e ZJ: C ENEERME S
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FRESHEEKEHFPE 11582 R

. - & | 82| tr | Brak i
FHE F a2t RASE 1 ; 5 EZ& oy
e &= IV Brass ensemble IV BE)212|2F VPRI
By il By EZREAEE] (—) Study in Orchestra Excerpt I (212 ]1E
By il By EZREAIEE () Study in Orchestra Excerpt I (212 1F
By dtl By EZREIEE () Study in Orchestra Excerpt I11 #|2(2]2F
By il By R EAEET(U) Study in Orchestra Excerpt IV (2122
SR eI B 5 (—) String Performance and Practice I EIL[1] 1L
SR EI B E () String Performance and Practice II (LTI
TSR ETS(Z) String Performance and Practice 11 BIL[1]2k
Ty EEERZ= B F55(V) String Performance and Practice IV #1121
AR TE [RBUEL(F P RUFAEF) EB1I8F L (F X FER)]
SRR ST A Bibliography & Research in Music W2 1k
AR EAIEE R BRI (R) Modern Music Theory and Technique I | 05 1k
AR EAIEE R ERIY(T) Modern Music Theory and Technique II | ;05 I'F
Composition and Application of N
ﬁﬁgﬂz i W
FEESRZAIFAERCE) Electronic-Acoustic Music I 2222k
= [ /e Composition and Application of wl2]2]2F
BT RE R ZAIERERCT) Electronic-Acoustic Music I /\
Analysis and Composition of Choral \
SIS HI S B Musie 2|21k
ZB AT Sonata Form Analysis |22 |11
JESAM:ZEE AT Atonal Music Analysis BI212|1F
S T ek Advanced Orchestration BEI212|1F
S R e B Multi-Media Music Instruction (21228
TR HTIE Schenkerian Analysis #2012 |2F
2042 /E LB RE I ST Seminar on 20th-Century Music H|212(2F
JFE FH 5 44 A E Composition of Applied Music |22 |21
Music Production of Children's Music -
P pusic 2|2 |2F

285




FARFVRFTRINE 1145 2
BT AL

R E sz N N iz bl s B foE R
A[]EI
[l =]
T B A IR TRARD) 114.02.24 FHEE2 201 I BE4E SR 2B IB 1 R 22 B B Y
R TR VTR A 114.02.26 N85z 1134 S B e R B Y
By G
Y URER > SR 114.02.24 55452 2,1 | 3ERE S B | N AGRE R B Y

RIFEL AR B

=5 114.02.26 \Eife 113822 B REME R B g
HHRATTZE REFAIHERTS B [14.02.24 BB 13RI | KAk 2

114.02.26 AN#AE 1134/ SE ERNEE3 e iR B g

DI

FRER R T -

LE—FR IR HERME 2 HE A 1067

2. [F]— PR A PR B4

3 A RS R BRI (2 TR R RGR)

ASREREY - REEF BB R EMEENREERA 1232150

5 IEBYMNEBEER A .23 2B E
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7.5 EE BHER(H IR &)

8BS S OFIGER(BE T ~ KEH )

9.F5 R A HFIGRGRIZTE ~ RFECEHE])




	B02音樂115-碩士班簡介0702修
	B02音樂115-碩士班1150408
	工作表1
	特殊情形


